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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIRM), 


Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 








THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. , 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 
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In response to a widely expressed desire, a Supplement consisting of 85 Anthems has vow been issued. The Selection 
includes Special Anth-ms for Christmas, Faster, Harvest, Missionary, and other oecasions 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 25 additional Anthems. 
775 HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact. Book. In: Bindings at nett prices from 6s. nett, and upwards. 





Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s 
nett, and upwards. 1 
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PUBLICATION DEPARTMENT, MEMORIAL HALL, 











HENRY THACKER, MANacrk. 
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PROFESSIONAL NOTICES. 


The eharge for notices (three lines) in this eolumn is 10s, 6d. for 
1s insertions, 66. for 6 insertions, commencing at any time. 


R. C. WINTER COPPIN (Bass-Baritone).—For Ora- 
torios, Concerts, Recitals, P.S.A.’s, Musical Services, etc. 
—“ Eskdale,” 17, Lyndbarst Drive, Leyton, N.E. 








R. GEORGE KENDALL.—Elocutionary and 

Musical Recitals. *‘ A Complete Entertainment.” Eulogised 

aie by leading Free Church Ministers—, Freshfield Street, 
righton. : 


ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington is now at 
liberty to take similar position or engagements for special 

musical services,—The Pollard Elms, Upper Clapton, N.E. 


MR. ERNEST PENFOLD 
(Principal Tenor, City Temple). 
Address, King’s Music Stores, Swiss Cottage, N.W. 
R. ARTHUR ROSE (Baritone), Soloist 
Lewisham Congregational Church, for Oratorios, Musical 
; or Vucal Recitals, etc.—Addiess, 18, Rushey Green, 
Catfor Rm 


ISS ALICE RAINBIRD SMITH, Elocutionist, 
Recitals, Concerts, Special Services, &c. Reduced terms 
for Church work.—Address, 45, Khedive Road, Forest 

Gate, London, F. 


R, ALEXANDER TUCKER (Bass), for Vocal 

Recitals, Concerts, Special Musical Services, etc., etc. 

Highly recommended by leading Free Chureh Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 














M.A RTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 24, Wallingford Avenue, North Kensington, W. 


ISS LOUISE DUGDALE, Mus.B. (Dunelm.) 
A.Mus.T.C.L., teaches Harmony, Cpt., Canon, Fugue, 
etc.,, by post. ‘erms and successes upon application, 

—Fairnlawn, Sidcup, Kent. 





OS desires deputy work or appointment.—H., 
' Davey, 52, Avenue Road, North Finchley, N. 
=OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel ot “ffeetive ANTHEMS and 
GLEES, all seasens.—The Orpheus Music Co,, Moorgate Station 
Areade, London, E.C. Estimates to Composers, 


“ PDOPPIES”—The Flowers’ Lullaby, Children’s 

Son,, with Refrain. The children like it. You'll like it. 

Wit make any Concert a success. Specially suitable for 

Children’s Concerts, Bazaar Openings, Aaniversaries. Price One 

Penny; 1#4,. post tree from Mr, Arthur Street, Church Street, 
Hunslet, Leeds. 

Bayan ey ORIGINAL HYMN TUNES, etc., 

for Special Hymns, composed by (CHARLES DaRnTon, in 

four numbers, 2d. each (The Streamlet”), A specimen 


copy of the set, post free tor 6d, Apply to the Author, 51, Station 
Road, Finchley, N,, or on sale at the Office of this Journal, 








7J.HE OWNERS OF BRITISH PATENT No.  11850/0s, 
entitled ** Tracker for Mechanical Musical Instruments,” are 
desirous of disposing of the Patent or entering into a working 
arrangement with firms likely to be interested in the same, 
The Patent covers an invention interesting to Piano Player 
Makers. 
Full particulars can be obtained from and offers made (for trans- 
mission to the Owners) to Marks & Clerk, 18, Southampton 
Buildings, Chancery Lane, London, W.C. 





NICHOLSON & CO. 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular Pnoumatie 
Action,with or without NICHOLSON & Co.’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 








To CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musica) 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & GCO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to'68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music, The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


eNO 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 
Specifications and Estimates for New Organs, En- 
largements, Repairs, ete. sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 




















First-class Tuners sent te all parte of the Country. 





ARE YOU WANTING A 


SUCCESSFUL SUNDAY SCHOOL 





ANNIVERSARY ? 





Compare Our Popular Id. Selections 
| before deciding. ; 





NEW SELECTION NOW READY. 


SAMPLES FREE. 
“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, €E.C. 
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> JUST PUBLISHED. 
> 
4 
> 
4 
eA 3| TWO NEW ORGAN PIECES 
q 
es > $ By HERBERT A. FRICKER 
BY ROYAL WARRANT @ 4° 2 (City, Organist, Town Hall, Leeds ). 
TO q 
MIs MAJESTY THE KING Qy gf $| 1. CANTILENE NUPTIALE, 
© of $| 2. SCHERZO SYMPHONIQUE. 
4 
RN yo $ Sample copies sent post free, 18, 69. each. 
‘on pv Factories: 2 London: BEAL, STUTTARD & CO., 231, Oxford-Street, W 
Oo & LONDON, NORWICH $ 
.\ & GLASGOW. $ | The Duties and Responsibilities of a Choir. 
Adaress : g By E. MINSHALL. 
19, Ferdinand Street, London, N.W. 3 Price One Penny, or 9d. per dozen net. 
4 London: “ Musicat JouRNAL” OFFIC, 22, Paternoster Row, E.C, 





APRAAAPPRANAAAAAARARALRPPAISPIRERIPIIS 


FOR CHRISTMAS SERVICES, 1908. 
THE NATIVITY OF CHRIST. 


The Words chiefly Selected from Holy Scripture. 


Music by J. ALLANSON BENSON. 


Old Notation, Is. 6d. Tonic Sol-fa, 8d. 
Book of Words with Music of Hymns for Congregational Singing, 1d. 
Score (for Small Orchestra) and Band Parts can be hired of the publishers, 


The choral music of this Cantata is simpie in character, the Solo parts being more elaborate. All the incidents im the infancy of 
Jesus are treated, viz., ‘* The Annunciation,” ‘‘ The Birth,’ “ The Presentation in the Temple,” ‘ The Visit of the Magi,” “ The Flight 
into Egypt,” “* The Vengeance of Herod,” and ‘ The Return to Nazareth.” The tenor soloist acts as Narrator, while the other soloists re- 
present Mary, Simeon, and the Angel which appeared to the anents, and in other cases, reflect on the story, A Prologue and 
Epilogue are added, to both of which an old German Chorale is used, thus giving unity to the whole. i 

The time occupied by the performance of the Cantata is about one hour and twenty minutes, but if the hymns for congregation be 
* omitted, it will take some ten minutes less. 


TIDINGS OF JOY. 


Prize Christmas Service or Cantata for Choir and Congregation, Selected and chiefly Composed by 
CHARLES DARNTON. 
This Cantata comprises old and new Christmas Hymns, Anthems, Recitatives (S. and C.), Carols for Choir and 
Congregation, etc,, arranged to form a connection from the Advent to the final glory. 
Price, O.N., 6d. net; Tonic Sol-fa, 4d. net. 
IMPORTANT NOTICE.—This work has now been scored for small orchestras, and band 
parts can be hired from the Composer, 51, Station Road, West Finchley. 


CHRISTMAS ANTHEMS. 


“Arise, Shine, for thy Light is Come.” (7 ize | “in the Beginning was the Word.”. By CHARLES 
Anthem.) By W. T, CROSSLEY, A.R.C.O. O.N., 2d.; DARNTON. O.N., 2d. ; Tonic Sol-fa, 13d. . 
Tonic Sol-ta, 1d. This Anthem was selected as the Test Piece for the Choral 

Competition of the Noncontormist Choir Union at the Crystal 


“Break Forth into Joy.” (Prize Anthem.) By | Palace, 1899. 


ARTHUR BERRIDGE. O.N., 2d.; Tonic Sol-fa, 1 oes Janke eis ~ ror 
‘6 Behold, | bring you Cood Tidings.” (Prize Anthem. o Is Ss, so Weak an pless y 
by ARTHUR PERRIDGES O.N. ad-; Tonic Sota, 14d. 4 MINSHALL, O.N. 90.3 Sgute Sobte, 28. 
‘‘There were Shepherds.” By W. WRIGHT. O.N., | “Let us now go even unto Bethlehem.’ By BRUCE 
14d. ; Tonic Sol-fa, 1d. STEANE. O.N.,, 14d. ; Tonic Sol-fa, 1d. 
CAROLS. id. each. 
Five Original Carols in Booklet (either Notation), 1d. ns Original Carols (both Notations), By FE, H. 

















By (. DARNION, G. H. ELY, B.A.; VALENTINE SMITH, F.R.C.O.; ARTHUR BERRIDGE, etc., etc. 
HEMERY, etc., ete. Also 4 other Popular Sets. Samples Post Free. 
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Grove’s Dictionary of Music & Musicians 


5 Vold., L5 Sd. net, 


THE NEW AND REVISED EDITION OF THIS INVALUABLE WORK, 
EDITED BY J. A, FULLER MAITLAND, M.A., 
CAN NOW BE PURCHASED ON A SYSTEM OF 


PAYMENT BY INSTALMENTS 


SPREAD OVER 12 TO 15 MONTHS. 


The descriptive prospectus, giving full list of contributors, interesting extracts from the 
work, and particulars of the conditions of purchase, may be obtained from your 
Bookseller or from the Publishers (X Dept.). 


MACMILLAN & CO., Ltd., St. Martin’s Street, London, W.C. 











Now Ready. Third Edition, 
MR. JOHN ADCOCK’S 


CHOIRMASTER: 


Hints on Voice and 
Choir Training. 


Crown 8vo, Cloth Boards, Gilt Top, 2s. net. 
(2s. 2d. post free). 


‘‘MUSICAL JOURNAL” OFFICE, 
22, Paternoster Row, London, E.C. 


SQUIRE’S NOTED 


Choir Register. 


(Size 10 by 8.) 
Price 3/- nett (post free, 3/3). 


RULED FOR SIX YEARS. 


This handy book is the most complete one issued, aad 
contains sufficient space for the registry of a choir numbering 
up to and including 48 members for six years; pages for choir 
members (names and addresses), and ruled so as to show weekly 
and quarterly attendances at a glance. 











“ MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, Londos, E.C. 


WORKS BY CEO. SHINN, | 


MUS. BAC. Cantab. 


NEW CANTATA. 
FOR SOLO VOICES (S,A.T.B.) AND CHORUS. 


“THE TREASURES 
OF THE DEEP.” 


inscribed to Sir F. BRIDGE, M.V.0., Mus. Doc. 

Price One Shilling, (Sol-fa 6d.), Specimen Copies sent post free 

for 8d. (6d. P.O, and stamps). Address, GEO, SHINN, 234, 
Stockwell Road, Brixton, S.W. (not to Publishers), 


‘THE CAPTIVES 
OF BABYLON.” 


19th Thousand. Price 2s. ; Boards, 2s. 6d, ; Cloth, 3s. 6d. Sol-fa, 1s. 
‘In our judgment no better worko! the kind has yet been pub- 

lished. [tis brimfal of pretty melodies, and the harmonicetlects show 

the skill of a painstaking and talented musician.” —Free Methodist. 





“LAZARUS OF BETHANY.” 


Price 2¢.; Paper Boards, 2s. 6d.; Cloth, 3s. 6d.; Sol-fa, 1s. 
**Mr. Shinn has the happy snack ot writing popular music, which 
is at the same time thoroughly good, and free from serious difficul- 
ties. This work will find acceptance amongst Choral Societies and 
Church Choirs. The choruses are bold and effective. The solos are 
melodious and suited to the words. The quartet, ‘ Blessed are the 
dead,’ is really charming.”—Nonconformist Musical Journal, 


London : PITMAN, HART & CO., 20, Paternoster Row, E.C. 

















A SHORT CHURCH CANIATA, 


PENITENGE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 


Musical News, 15/1/8.—Devotional. | Musical Times 1/1/99.—Admmirab'e, 
Musical Opinion, 1/2/8.—Fine. | Musicul Standard, 5/3/98.—Pleasing 


Price 1/6; Tonic Sol-ja, 1/- Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 
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A very interesting paper on ‘‘ The Use of 
the Oratorio in Parish Churches ’’ was read by 
Dr. Madeley Richardson at the recent Church 
Congress. He paid a high compliment to Non- 
conformist church music when he said, ‘‘ I have 
numerous opportunities in my capacity of adju- 
dicator at musical competitive festivals in 
_ various parts of the country to judge of the 
powers of Nonconformist choirs. I have found 
the standard of singing extremely high. My 
observations make it quite clear that the Non- 
conformist bodies are fully aware of the value 
of music as an aid to religious worship and have 
no intention of neglecting it.’’ Mr. Joseph 
Bennett, referring to this statement in the Daily 
Telegraph, says : ‘‘ There is no doubt that Non- 
conformists are ahead of the Establishment as 
regards worship music. They are more free, 
more enthusiastic, and nobody expects to be 
paid.’’ This is encouraging testimony from 
gentlemen well qualified to judge. But it is 
hardly correct to say that ‘*‘ Nobody expects to 
be paid ’’ who takes part in Free Church music, 
for certainly the great majority of the organists 
are paid—whether adequately or not is another 


matter. +44 


The next Nonconformist Choir Union Festi- 
val will be held on Saturday, July 3rd, 1909. 
Mr. Frank Idle, A.R.A.M., organist and choir- 
master of Blackheath Congregational Church, 


has been appointed conductor. For two years ~ 
he has been deputy conductor, and has had 
considerable experience as organist to the Co- 
operative Festival Choir. He is eminently 
fitted for the position to which he was elected 
unanimously by the committee. 
++++ 
Mr. Fountain Meen, acting under doctor’s 
orders, intimated to the committee that he 
could not again undertake the duties of organist 
at the Festival. He has served the Union with 
great ability for many years, and is altogether 
so ‘‘ reliable ’’ a player that it was with great 
regret the committee accepted his resignation. 
Mr. J. A. Meale, F.R.C.O., of the Wesleyan 
Central Mission, Hull, who successfully took 
Mr. Meen’s place at the last Festival, has been 
appointed to succeed him. 


+++ 
A writer in the Quiver—Mr. R. J. Buckley— 

““goes for’’ organists and choirs with con- 
siderable severity. He tells us he has visited 
more than a thousand churches of various 
denominations, and goes on to say: ‘‘I am 
convinced that the radical defect of the organ 
gallery is a plentiful lack of imagination, arising 
from a want of general culture. The selection 
of music is marked by lamentable want of taste. 
The banal, the maudlin, the syrupy-sickly tunes 
are the most popular. A weakly, sentimental 
conception of religion is revealed in the music 
chosen by the organist, who is directly respon- 
sible for the debasing of the people’s song. 
And when, at rare. intervals, one of the noble 
tunes beloved of our forefathers is heard, the 
modern organist, showy and ‘superficial, ignor- 
ant of the fundamentals of his art, takes the 
melody so fast that the people, gasping and 
breathless, left behind at the close of each line, 
abandon their natural right, and, leaving the 
hymn to the choir, lose interest in the service.”’ 
This may be true in certain cases, but we ven- 
ture to think that the majority of organists 
and choirs aim at a high standard. The 
reference to ‘‘ the noble tunes beloved of our 
forefathers ’’ leads one to suspect that Mr. 
Buckley is a great admirer of such tunes as 
“* Cranbrook,’’ ‘‘ Helmsley,’”’ etc. If so, pro- 
bably the modern tunes of Dyke, Stainer and 
Barnby would not be to his liking. 

++++ 

There has been a strike at the High Street 

Wesleyan Church, Lowestoft. A new organist 
was required, and the trustees appointed @ lady 
from a distance. This was objected to by the 
choir, and by way of protest only ten out of the 
forty members sat in the choir pew the follow- 
ing Sunday. The trustees accordingly invited 
a gentleman to occupy the organ stool, and the 
choir happily returned to their usual places. 

++++ 


The reputation of the Sheffield Festival 
chorus has spread far and wide. It is interest- 
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ing to know how many hours’ practice they 
spent in preparing the works for the recent 
festival. Here are the figures :—Bach’s ‘‘ Pas- 
sion,’’ 24; part-songs and motet, 234; ‘‘ The 
Beatitudes,” 15; ‘‘ Everyman,’’ 124; ‘‘ Elijah,”’ 
11; Te Deum, 11; ‘‘ Die Meistersinger,’’ 10}; 
‘* Sea-Drift,’’ 9; Verdi’s ‘‘ Requiem,” 8; 
Choral Symphony, 34; ‘‘ Christmas Eve”’ 


suite, 24. 444 


In another column will be found a report of 
the meeting to form a Union of Free Church 
Musicians. Mr. Nicholls ably sketched out his 
scheme, which was generally approved of. The 
movement deserves encouragement, and, if well 
supported, it ought to do much to help organists 
and choirmasters in their work. Steps will be 
taken very shortly to put the proposals before 
Free Church musicians. In reply to several 
inquiries we may say that we are quite certain 
the promoters do not wish to clash with any 
existing institutions. Under the scheme, as we 
understand it, it is not possible to do so. 


Hearty congratulations to Mr. Franklin 
Higgs, who, on October 18th, completed forty- 
five years’ able service as honorary organist and 
choirmaster of Southgate Congregational 
Church, Gloucester. For ten years or so previous 
to this he was playing or singing. He well 
remembers playing at a Wesleyan Chapel one 
Sunday evening, when his father helped him 
with the bass, as his legs were not long enough 
to reach the pedals! The pastor, Rev. A. T. 
S. James, B.A., at the close of his morning 
sermon on the 18th ult. in kind and appreciative 
words expressed the thankfulness felt by all that 
their friend had been enabled for so many years 
to render the effective service which he had 
done. The church and congregation, as well as 
Mr. Higgs, were to be congratulated on such a 
long record of usefulness. The cordial relations 
which existed between choir and organist, and 
the affectionate esteem in which he was 
held by all, led them to hope that he 
might long be spared to continue his work 
amongst them. 





Passing Notes. 


Ir is surely a_ startling commentary on Mr. 
Spencer Curwen’s demand for a more restricted 
limit of copyright to be told that one of the appli- 
cants for an old-age pension will be Mr. M. W. 
Balfe, the only son of the composer, Mr. Curwen, 
in the circular he has addressed to members of Par- 
liament, says that ‘‘ the interest of the public is 
against copyright, which is only conceded in 
justice te the rights of property.’’ The italics are 
mine, and I use them to emphasise Mr, Curwen’s 
apparent contention that property in brain work 
has no ‘ rights,’’ or at least only rights which are 
‘*‘conceded.’’ To continue the quotation : ‘* Protect 
a book or a piece of music, and the price keeps up; 
set it free, and the price comes down. The public 
wants cheap literature and music.’’ Mr. Curwen’s 
logic seems to me strangely at fault. If I build or 
buy a house, I can secure it to my descendants for 
ever. If I compose a popular song, or write a 
popular book, why should I not be able to secure 
that also for ever? I see no difference in principle 
between the two things. It is all very well to say 
that the public wants cheap literature and music. 
The public would like to have bread and boots for 
nothing, but I have yet to meet the philanthropist 
who would willingly starve his descendants in order 
to provide the public with bread and boots gratis. 





Now take this case of poor Balfe’s son as an 
example. We all know about the popularity of 
‘*The Bohemian Girl.’’ It is a safe ‘‘ draw ’”’ in 
any operatic repertoire. What has the Moody- 
Manners Company made out of it? And the Carl 
Rosa Company? What has been made out of it in 
America and in the Colonies? I have no means to 
enable me to even guess at the figures, but I know 
they must be large. Yet here is the son of the man 
who composed ‘‘ The Bohemian Girl ’’ existing in 


a state of destitution for many years past, and now 
appealing for an old-age pension! The: thing is 
scandalous, and only our absurd copyright laws 
make it possible. Some years ago I found the last 
direct descendant of Defoe in an English work- 
house, while a score of publishers were making 
money out of ‘‘ Robinson Crusoe.’’ What would 


Mr. Curwen answer to these and such-like cases? ~ 


The fact is—and there is no use denying it—our 
copyright laws are monstrously unjust. There 
ought to be no difference between property in 
brains and property in any other department where 
money is involved. A piece of music or a book 
should enjoy perpetual copyright—for so long, at 
least, as any direct descendant of the composer or 
the author remains to profit by it. Such, at least, 
is my view. 





The Rev. John Cullen, vicar of Radcliffe-on- 
Trent, has published a collection of what he calls 
‘‘ The Hundred Best Hymns in the English Lan- 
guage.’’ I have not seen the book, and so am in 
ignorance about Mr. Cullen’s ‘‘ hundred best.”’ I 
should be quite content if I could name even the 
twelve best hymns in the language. It would not 
be a bad subject for a plebiscite if plebiscites had 
not been edged out of fashion by limericks and 
anagrams, and other degrading methods of cap 
turing the coppers of a gullible public. Every in- 
dividual has his (or her) own favourite hymns, but, 
of course, it does not follow that individual 
favourites are necessarily among the ‘ best ’’ from 
a literary, or even an emotional point of view. But 
I suppose most people would vote first place for 
“ Rock of Ages,’”’ ‘* Abide with me,” “ Sun of my 
soul,” ‘* Lead, kindly light,”’ ‘‘ Jesu, Lover of my 
soul,”? and ‘* Nearer, my God, to Thee.’’ That is 
only half a dozen. I hesitate about going further, 


~~ 
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though I might indeed venture ‘‘ Just as I am,”’ 


‘* How sweet the name of Jesus sounds,’ ‘‘ From 
Greenland’s icy mountains,’’ and “I heard the 
voice of Jesus say.’’ What, then, must have been 
Mr. Cullen’s difficulties about the ‘* hundred best ’’? 
Upon my word, I must see the book in satisfaction 
of my curiosity. It is published by Routledge at 
a shilling. 





Mr. Robert Turnbull, the musical critic of the 
Glasgow Herald, is a man of original ideas. He 
has been to the Sheffield Musical Festival, and has 
found occasion to discuss the curious point whether 
music is most likely to flourish in sweet or in ugly 
surroundings. As Artemus Ward’s argumentative 
cabman observed, a good deal could be said on both 
sides. You might argue that with fine buildings, 
a clear sky, a pure river, and open spaces effec- 
tively laid out, young people will grow up to love 
the beautiful, and expression in music, poem, and 
picture become only a matter of time. 





On the other hand, you might plausibly argue 
that, given ugly surroundings, the community is 


compelled to look within by sheer force of an eye 
for beautiful things, and that in protest against pre- 
vailing ugliness, beautiful things will get created. 
In a lovely country people have poetry at their 
doors; hemmed in by stone or brick, they have 
to make it for themselves. In proof of all this there 
is the artistic life, and especially the musical life, 
of Manchester, Glasgow, and Sheffield! Man- 
chester, dominated by Richter, claims to be the most 
musical city in the kingdom ; Glasgow has a series 
of high-class choral and orchestral concerts; and 
Sheffield has produced the most famous chorus in 
the world. Mr. Turnbull tactfully declines to make 
the relative dirtiness of these three towns a matter 
for discussion ; but he cannot help remarking that, 
coming into Sheffield through countless smoking 
furnaces and heaps of waste, it struck him as being 
a curious place to look for singing birds. The sub- 
ject ought, perhaps, to have attention on the scien- 
tific side. How are we to explain the admitted 
super-excellence of the Yorkshire voices? Has 
smoke or climate anything to do with it? 


J. CUTHBERT HADDEN. 





Musical Notes and Queries. 


By ORLANDO A. MANSFIELD, Mus.Doc., TRINITY UNIVERSITY, TORONTO; F.R.C.O.; 
L.Mus.L.C.M. ; L.Mus.T.C.L. 


(Author of ‘‘ The Student’s Harmony,’’ Editor of ‘‘ The Woolhouse Edition,” etc., etc.) 


DuRING the past summer I have been hearing 
and reading a good many appeals on behalf of some 
of the principal schools conducted under Free 
Church auspices. Judging from the statements made 
by their supporters, and from such particular cases 
as have come under my personal observation, I 
should say that the work of these institutions would 
compare most favourably with that of any institu- 
tion of similar status. But as the majority of these 


. appeals for financial assistance are based upon deno- 


minational grounds, and seem to imply that the 
desired or required assistance is not being ren- 
dered as fully or as readily as might be ex- 
pected, would it not be well for the governing bodies 
of these institutions to carefully ascertain whether 
there is anything in the management which is pre- 
judicial to any appeal made on their behalf? 1 
make this suggestion because several cases have 
come under my notice in which vacant appoint- 
ments for assistant and other music teachers in 
these schools have been filled by the appointment 
of applicants of avowed and pronounced Episco- 
palian views and practices. This might be excused 
were there no Free Church applicants of equal 
ability. But in the special cases I havé in mind 
there was no effort made to secure teachers from 
the particular denomination to which the school 
was looking for support, or such applicants were 
rejected in favour of those of lesser ability and op- 
posite denominational views. The whole thing 
seems to be a striking exhibition, in another direc- 
tion, of that spirit of snobbishness which my 
friend, ‘‘ Open Diapason,’’ in Musical Opinion, de- 


clares to be exhibited ‘‘ when the Nonconformist 
Churches go to Church of England musicians for 
the editorship of their hymnals.’’ Hence this para- 
graph. 

The letter of Mr. H. F. Nicholls, in the October 
issue of this Journal, proposing the formation of a 
Free Church Organists’ Union demands, in my 
opinion, the widest publicity and the most hearty 
response. For many years it has been a favourite 
scheme of my own; and, as a good sportsman I 
am only too delighted to see Mr. Nicholls bringing 
to_a point those scattered rays of light in the Free 
Church tonal system which I have had neither 
leisure, means, nor, perhaps, ability to focus. And, 
although I have not as yet the pleasure of a per- 
sonal acquaintance with Mr. Nicholls, I believe 
he will be the right sort of man to reduce to prac- 
tice that which for a long time I have cherished 
in theory. Only two things are needed to secure 
a successful start for the Union. These are ade- 
quate support and skilful management. I note 
with pleasure that it is proposed to establigh the 
Union on “ democratic lines.’’ These should in- 
clude a representative committee drawn from all 
parts of the country. No society worked by a 
metropolitan clique can hope to prosper in these 
days of improved transit and communication. The 
proposed Union must be both provincial and metro- 
politan in its constitution and operation. It must 
exist as much for the benefit of the country organist 
as for that of his supposed more highly favoured 
brother about town. 
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As to the scope of such an Union, it would be 
premature to dogmatise. Its primary objects are, 
I think, well and plainly indicated in Mr. Nicholls’s 
letter, viz., ‘‘ to provide a bond of union between 
Free Church organists; to arrange conferences at 
local centres; and to improve the condition of Free 
Church music and musicians generally.’’ This is 
in itself quite a large order, It could, of course, be 
supplemented in many ways, but to enumerate these 
would be,_as the shark said of the baited bacon, 
‘« perilous, but tempting.’’ And although in the judg- 
ment of my enemies, I am accounted an absolutely 
fearless man, I am gifted with sufficient discretion 
to cheerfully admit that we must catch our hare be- 
fore we can proceed to cook him, In the catching 
process, 7.¢., the formation of the Union, as well 
as in the cooking process, 7.e., its future activities 
and privileges, the claims of the professional 
organist should, in every case, have precedence 
over those of the amateur, however gifted the latter 
may be. = 

The most recent sensation in Anglican musical 
circles is, undoubtedly, the case of, or—as a con- 
temporary terms it—the ‘‘ curious occurrence ”’ at 
Southwark Cathedral. Here it would appear that 
the methods of the worst and weakest type of Free 
Church financiers have not only been equalled, but 
actually excelled, in that a musical service costing 
£1,200 per annum—‘ a very beautiful thing, with 
a distinctive character of its own,’’ has been reduced 
to £800—a sum quite inadequate for the mainten- 
ance of a cathedral musical service, but a most 
extravagant sum for the upkeep of a service of a 
purely parochial type. Yet this reduction—involv- 
ing the probable resignation of the distinguished 
organist, Dr. Madeley Richardson, who, I under- 


stand, gave up a lucrative practice in the north to 
accept Southwark—together with the dismissal of 
the choir, has been carried out in the teeth of an 
offer of £500 for three years—£/1,500 in all—to 
cover the deficit. And, as if the refusal of £1,500 
were not sufficient in itself, the choir were recently 
asked to contribute towards the erection of a vestry, 
the cost of which was estimated at £4,000! We 
hear a great deal about the materialistic tendencies 
of the age in which we live. I am never so disposed 
to believe in the reality of the cry as when I see 
music and musical services regarded as inferior to 
building operations or to mere bricks and mortar. 





The portrait and biography of Dr. J. Kendrick 
Pyne, appearing in the October issue of the Musi- 
cal Times, and accompanied by a portrait of Dr. 
Pyne’s father, Mr. James Kendrick Pyne, organist 
of Bath Abbey from 1839 to 1893, reminds me that 
when, some twenty years ago, I was introduced to 
Mr. Pyne, and complimented the aged musician 
upon some of his fine extempore performances in 
the old English style of organ playing, many of 
which I had heard in Bath Abbey, his first question 
was, ‘‘ Have you heard my son?’’ Some few years 
later, when staying in Manchester, I was introduced 
to Dr, Kendrick Pyne by my late friend, Dr. 
Sangster, of Eastbourne. To my astonishment, Dr. 
Pyne’s first question was, ‘‘ Have you heard my 
father? ’’ Fortunately, as my birthplace was -not 
far from the old Somersetshire city, I was able to 
answer in the affirmative. This spontaneous ex- 
pression of the affection and esteem existing be- 
tween father and son struck me as being a very 
charming trait in the characters of both gentlemen, 
the more so because Dr. Pyne and his father be- 
longed to totally different schools of organ playing. 





Lines and Spaces. 


By J. R. GrirFITHs, Mus.BAc. 


The death of Sarasate removes from us one of 
the most prominent exponents of the romantic 
school of violin-playing who has ever visited our 
shores. It would be easy to mention several distin- 
guished interpreters of the classical school— 
Joachim, for instance—men who have been re- 
garded deservedly as great violinists, and as reli- 
able guides in the traditional rendering of the 
greatest concertos of the old masters. But it was 
not in the interpretation of music constructed on 
the old forms that Sarasate found his special bent. 
He had no great inclination for severity of out- 
line; neither did the massive, the sombre, and the 
majestic in violin playing appeal strongly to him. 
His great strength lay in the rendering of all that 
was light, fanciful, and delicate. And in this de- 
partment he was a master of the first rank. Indeed, 
it would seem impossible for anyone to surpass his 
achievements in this direction. There seemed no 
limits to his flights of imagination; and he handled 
his bow as though it were a magic wand. There 
was never any doubt as to intonation when he was 
playing ; all his notes were accurately in time, how- 


ever high he soared; and as for the rippling stac- 
cato runs in which he indulged, they had to be 
heard to be appreciated. The first time I remember 
hearing him was at one of the New Philharmonic 
concerts at St. James’s Hall in 1878. This was four 
years after his first appearance in London. At the 
concert in question he introduced Saint Saéns’ In- 
troduction and Rondo Capriccioso, Op. 28. Natu- 
rally, a work by a French composer was just the 
composition to reveal him at his best. He actually 
revelled in the light, brilliant productions of the 
French School, and in all probability he was the 
rarest exponent of it that we have ever seen or ever 
will see. , is - . . 


I notice that a special Musical Science Depart- 
ment has been founded in connection with Leipzig 
University, the first director of which will be the 
well-known Professor Herr Hugo Riemann. What 
the actual scope of this new department will be I 
do not at present know. But one thing is certain, 
and that is that the University authorities have ap- 
pointed the very best man available for such a new 
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venture. Possibly in this country Riemann is best 
known by his Musical Dictionary} by his views on 
musical form, as explained by his most prominent 
advocate, Ebenezer Prout, and by his editing of 
many pianoforte works issued by Simrock, Litolff, 
and Augener. He is a voluminous writer on music, 
an original thinker, wide in his outlook and practi- 
cal in his intentions. Like Schumann, he was des- 
tined for the law, and it was only after the Franco- 
Prussian War, in which he fought, that as a young 
man of twenty-two he seriously devoted himself to 
music and entered Leipzig Conservatorium as a 
pupil. Since then his career has been successful, 
and it is specially fitting that this new honour 
should befall him in the city where he received his 
musical training, and where, for the last thirteen 
years, he has been an esteemed professor. 
* * ” * * 


When will the day dawn that will convince 
church authorities, be they churchwardens or Free 
Church deacons, that the best known builders of 
organs are, in the end, always the cheapest? Fre- 
quently I am brought face to face with instances 
where the representatives of a church have been 
attracted by the amount of material offered by cheap 


firms, and have purchased an instrument which © 


afterwards cost them more money to maintain in 
playing condition than they would have had to pay 
for an organ built by the very best makers. It is 
astonishing, this short-sightedness of organ com- 
mittees. Only recently I was going through some 
estimates for an organ, the specification of which 
I had drawn up. And, as truly as I am sitting here 
writing this paper, some of the firms who had ten- 
dered had submitted prices only about half the cost 
of those submitted by reliable firms! When will 
committees realise that an organ is a delicate in- 
strument, requiring the very best seasoned wood 
and other materials to ensure evenly-working action 
throughout, and that to obtain pure, good tone the 
wooden pipes must be of wood free from cracks, 
knots, etc., and the metal sufficiently hard to allow 
the pipes to stand for decade upon decade without 
their own weight collapsing, and so interfering with 
their tone? A cheap instrument is, as often as not, 
crowded into a small frame—lI do not mean the case 
work; this generally is large, so as to make the 
instrument look a large one. In this way the pipes 
have not proper speaking room, and the tones of 
one interfere with those of another. With my own 
eyes I have seen wooden pipes glued together to 
save one side of a pipe! And I have seen pipes 
covered over with paint to hide the cracks in them ! 
I have also seen reed-stops with new pipes and old 
reeds! Committees may be sure that if a small 
firm charges only half so much as a firm of reputa- 
tion, they are sure to get an instrument full of cheap 
material. , £ Ps ° * 


It may be urged by the members of such com- 
mittees, ‘‘ How are we to know what builders are 
good and what indifferent? ’’ One very ready in- 
dication is the great difference in cost just men- 
tioned, But, says someone, “ granting that when 
we reach the stage of receiving tenders we may 
recognise by the cost what builders are likely to be 


- Road. 


good, how can we know before hand the builders 
to whom it is advisable to submit our specifica- 
tion’’? Here is a reliable guide for use in places 
where we will imagine there is no qualified profes- 
sional man to give advice: Let the secretary write 
to the organist of, say, twelve cathedrals, enclosing 
stamped envelopes, and asking to be told the name 
of their organ builder, if they have had a new in- 
strument within the last twenty years. The cost of 
such writing will only be a little over two shillings, 
and as cathedrals, almost without exception, em- 
ploy only the best organ builders, the replies will 
be a sure guide as to whom to apply. Moreover, 
out of twelve different establishments, there are sure 
to be four or five who have had the same builder. 
Another plan would be to write and ask a well- 
known and reliable organist to name the six best 
organ builders of the day. 
* ” * ” * 

Just one further remark : ‘It may be said, when 
the tenders come in, ‘‘ this price is more than we 
can afford to pay.’”’ In this case it is infinitely 
better to design a smaller instrument and have it 
good, than to have a large cheap one. A good 
builder will put in a good organ for his own sake; 
a cheap one is here to-day and gone to-morrow, and 
cares but little what results follow so long as he 
can make the instrument playable for about a year. 

* * * * be 

Looking over some old papers the other day, I 
came across an extract from a letter written to a 
friend of mine by a Cambridge man in 1895. I 
think the occasion of the letter was the reading of 
some psalmody papers I contributed to our church 
magazine at Christ Church, Westminster Bridge 
I fancy I must have referred to the work 
done in promoting psalmody by the labours of the 
Rev. John Waite, who lectured and coriducted sing- 
ing classes with so much success for many years. 
This enterprising and enthusiastic minister (who, 
by the way, became blind when he was only seven- 
teen years of age), travelled all over the country to 
revive interest in congregational singing, and issued 
his popular tune book, the Hallelujah, as a part 
of his scheme, the main feature of which was to 
employ numbers as a means of sol-faing. 

* * * * * 

The letter runs as follows: ‘‘ I remember well 
Mr. Waite’s lectures. They were in the Baptist 
Chapel at Colchester. We boys (C. H. Spurgeon’s 
school) sat as altos in the gallery at the end, facing 
the pulpit. Men (tenors) in one gallery, and men 
(basses) in the other—that is, on each side. Women 
and children occupied the pews below, and sang, 
treble, of course. The eager, blind man—sharp as 
a needle—with a face all alight and a most incisive 
voice, stirred and directed us with unaccountable 
enthusiasm and precision. I shall never forget the 
old ‘ Evening Hymn’ (Tallis’ canon), sung his 
way. We were only to breathe it—but we must 
every one do so. The effect to us, at our height up, 
was wonderful. He told funny stories about tunes 
that required divisions and repetitions of verses 
(that is lines), and so forth—but the ‘ Evening 
Hymn ’ and the man are unique in my memory.”’ 
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As to the scope of such an Union, it would be 
premature to dogmatise. Its primary objects are, 
I think, well and plainly indicated in Mr. Nicholls’s 
letter, viz., ‘‘ to provide a bond of union between 
Free Church organists; to arrange conferences at 
local centres; and to improve the condition of Free 
Church music and musicians generally.’’ This is 
in itself quite a large order. It could, of course, be 
supplemented in many ways, but to enumerate these 
would be, as the shark said of the baited bacon, 
‘* perilous, but tempting.’”’ And although in the judg- 
ment of my enemies, I am accounted an absolutely 
fearless man, I am gifted with sufficient discretion 
to cheerfully admit that we must catch our hare be- 
fore we can proceed to cook him. In the catching 
process, 7,¢., the formation of the Union, as well 
as in the cooking process, 7.¢., its future activities 
and privileges, the claims of the professional 
organist should, in every case, have precedence 
over those of the amateur, however gifted the latter 
may be. 

The most recent sensation in Anglican musical 
circles is, undoubtedly, the case of, or—as a con- 
temporary terms it—the ‘‘ curious occurrence ”’ at 
Southwark Cathedral. Here it would appear that 
the methods of the worst and weakest type of Free 
Church financiers have not only been equalled, but 
actually excelled, in that a musical service costing 
£1,200 per annum—‘ a very beautiful thing, with 
a distinctive character of its own,’’ has been reduced 
to £800—a sum quite inadequate for the mainten- 
ance of a cathedral musical service, but a most 
extravagant sum for the upkeep of a service of a 
purely parochial type. Yet this reduction—involv- 
ing the probable resignation of the distinguished 
organist, Dr. Madeley Richardson, who, I under- 


stand, gave up a lucrative practice in the north to 
accept Southwark—together with the dismissal of 
the choir, has been carried out in the teeth of an 
offer of £500 for three years—£1,500 in all—to 
cover the deficit. And, as if the refusal of £1,500 
were not sufficient in itself, the choir were recently 
asked to contribute towards the erection of a vestry, 
the cost of which was estimated at £4,000! We 
hear a great deal about the materialistic tendencies 
of the age in which we live. I am never so disposed 
to believe in the reality of the cry as when I see 
music and musical services regarded as inferior to 
building operations or to mere bricks and mortar. 





The portrait and biography of Dr. J. Kendrick 
Pyne, appearing in the October issue of the Musi- 
cal Times, and accompanied by a portrait of Dr. 
Pyne’s father, Mr. James Kendrick Pyne, organist 
of Bath Abbey from 1839 to 1893, reminds me that 
when, some twenty years ago, I was introduced to 
Mr. Pyne, and complimented the aged musician 
upon some of his fine extempore performances in 
the old English style of organ playing, many of 
which I had heard in Bath Abbey, his first question 
was, ‘‘ Have you heard my son?’’ Some few years 
later, when staying in Manchester, I was introduced 
to Dr, Kendrick Pyne by my late friend, Dr. 
Sangster, of Eastbourne. To my astonishment, Dr. 
Pyne’s first question was, ‘‘ Have you heard my 
father? ’’ Fortunately, as my birthplace was -not 
far from the old Somersetshire city, I was able to 
answer in the affirmative. This spontaneous ex- 
pression of the affection and esteem existing be- 
tween father and son struck me as being a very 
charming trait in the characters of both gentlemen, 
the more so because Dr. Pyne and his father be- 
longed to totally different schools of organ playing. 





Lines and Spaces. 


By J. R, GrirFITHs, Mus.BAc. 


The death of Sarasate removes from us one of 
the most prominent exponents of the romantic 
school of violin-playing who has ever visited our 
shores. It would be easy to mention several distin- 
guished interpreters of the classical school— 
Joachim, for instance—men who have been re- 
garded deservedly as great violinists, and as reli- 
able guides in the traditional rendering of the 
greatest concertos of the old masters. But it was 
not in the interpretation of music constructed on 
the old forms that Sarasate found his special bent. 
He had no great inclination for severity of out- 
line; neither did the massive, the sombre, and the 
majestic in violin playing appeal strongly to him. 
His great strength lay in the rendering of all that 
was light, fanciful, and delicate. And in this de- 
partment he was a master of the first rank. Indeed, 
it would seem impossible for anyone to surpass his 
achievements in this direction. There seemed no 
limits to his flights of imagination; and he handled 
his bow as though it were a magic wand. There 
was never any doubt as to intonation when he was 
playing ; all his notes were accurately in time, how- 


ever high he soared; and as for the rippling stac- 
cato runs in which he indulged, they had to be 
heard to be appreciated. The first time I remember 
hearing him was at one of the New Philharmonic 
concerts at St. James’s Hall in 1878. This was four 
years after his first appearance in London. At the 
concert in question he introduced Saint Saéns’ In- 
troduction and Rondo Capriccioso, Op. 28. Natu- 
rally, a work by a French composer was just the 
composition to reveal him at his best. He actually 
revelled in the light, brilliant productions of the 
French School, and in all probability he was the 
rarest exponent of it that we have ever seen or ever 
will see. , . » o » 


I notice that a special Musical Science Depart- 
ment has been founded in connection with Leipzig 
University, the first director of which will be the 
well-known Professor Herr Hugo Riemann. What 
the actual scope of this new department will be I 
do not at present know. But one thing is certain, 
and that is that the University authorities have ap- 
pointed the very best man available for such a new 
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venture. Possibly in this country Riemann is best 
known by his Musical Dictionary} by his views on 
musical form, as explained by his most prominent 
advocate, Ebenezer Prout, and by his editing of 
many pianoforte works issued by Simrock, Litolff, 
and Augener. He is a voluminous writer on music, 
an original thinker, wide in his outlook and practi- 
cal in his intentions. Like Schumann, he was des- 
tined for the law, and it was only after the Franco- 
Prussian War, in which he fought, that as a young 
man of twenty-two he seriously devoted himself to 
music and entered Leipzig Conservatorium as a 
pupil. Since then his career has been successful, 
and it is specially fitting that this new honour 
should befall him in the city where he received his 
musical training, and where, for the last thirteen 
years, he has been an esteemed professor. 
*” * © * * 


When will the day dawn that will convince 
church authorities, be they churchwardens or Free 
Church deacons, that the best known builders of 
organs are, in the end, always the cheapest? Fre- 
quently I am brought face to face with instances 
where the representatives of a church have been 
attracted by the amount of material offered by cheap 


firms, and have purchased an instrument which | 


afterwards cost them more money to maintain in 
playing condition than they would have had to pay 
for an organ built by the very best makers. It is 
astonishing, this short-sightedness of organ com- 
mittees. Only recently I was going through some 
estimates for an organ, the specification of which 
I had drawn up. And, as truly as I am sitting here 
writing this paper, some of the firms who had ten- 
dered had submitted prices only about half the cost 
of those submitted by reliable firms! When will 
committees realise that an organ is a delicate in- 
strument, requiring the very best seasoned wood 
and other materials to ensure evenly-working action 
throughout, and that to obtain pure, good tone the 
wooden pipes must be of wood free from cracks, 
knots, etc., and the metal sufficiently hard to allow 
the pipes to stand for decade upon decade without 
their own weight collapsing, and so interfering with 
their tone? A cheap instrument is, as often as not, 
crowded into a small frame—I do not mean the case 
work; this generally is large, so as to make the 
instrument look a large one. In this way the pipes 
have not proper speaking room, and the tones of 
one interfere with those of another. With my own 
eyes I have seen wooden pipes glued together to 
save one side of a pipe! And I have seen pipes 
covered over with paint to hide the cracks in them! 
I have also seen reed-stops with new pipes and old 
reeds! Committees may be sure that if a small 
firm charges only half so much as a firm of reputa- 
tion, they are sure to get an instrument full of cheap 
material. , iL “a . e 


It may be urged by the members of such com- 
mittees, ‘‘ How are we to know what builders are 
good and what indifferent? ’’ One very ready in- 
dication is the great difference in cost just men- 
tioned, But, says someone, “‘ granting that when 
we reach the stage of receiving tenders we may 
recognise by the cost what builders are likely to be 
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good, how can we know before hand the builders 
to whom it is advisable to submit our specifica- 
tion’’? Here is a reliable guide for use in places 
where we will imagine there is no qualified profes- 
sional man to give advice: Let the secretary write 
to the organist of, say, twelve cathedrals, enclosing 
stamped envelopes, and asking to be told the name 
of their organ builder, if they have had a new in- 
strument within the last twenty years. The cost of 
such writing will only be a little over two shillings, 
and as cathedrals, almost without exception, em- 
ploy only the best organ builders, the replies will 
be a sure guide as to whom to apply. Moreover, 
out of twelve different establishments, there are sure 
to be four or five who have had the same builder. 
Another plan would be to write and ask a well- 
known and reliable organist to name the six best 
organ builders of the day. 
* * * * * 

Just one further remark : ‘It may be said, when 
the tenders come in, ‘ this price is more than we 
can afford to pay.’’ In this case it is infinitely 
better to design a smaller instrument and have it 
good, than to have a large cheap one. A good 
builder will put in a good organ for his own sake; 
a cheap one is here to-day and gone to-morrow, and 
cares but little what results follow so long as he 
can make the instrument playable for about a year. 

* * * * be 

Looking over some old papers the other day, 1 
came across an extract from a letter written to a 
friend of mine by a Cambridge man in 1895. I 
think the occasion of the letter was the reading of 
some psalmody papers I contributed to our church 
magazine at Christ Church, Westminster Bridge 
I fancy I must have referred to the work 
done in promoting psalmody by the labours of the 
Rev. John Waite, who lectured and coriducted sing- 
ing classes with so much success for many years. 
This enterprising and enthusiastic minister (who, 
by the way, became blind when he was only seven- 
teen years of age), travelled all over the country to 
revive interest in congregational singing, and issued 
his popular tune book, the Hallelujah, as a part 
of his scheme, the main feature of which was to 
employ numbers as a means of sol-faing. 

* * * * * 

The letter runs as follows: ‘‘ I remember well 
Mr. Waite’s lectures. They were in the Baptist 
Chapel at Colchester. We boys (C. H. Spurgeon’s 
school) sat as altos in the gallery at the end, facing 
the pulpit. Men (tenors) in one gallery, and men 
(basses) in the other—that is, on each side. Women 
and children occupied the pews below, and sang 
treble, of course. The eager, blind man—sharp as 
a needle—with a face all alight and a most incisive 
voice, stirred and directed us with unaccountable 
enthusiasm and precision. I shall never forget the 
old ‘ Evening Hymn’ (Tallis’ canon), sung his 
way. We were only to breathe it—but we must 
every one do so. The effect to us, at our height up, 
was wonderful. He told funny stories about tunes 
that required divisions and repetitions of verses 
(that is lines), and so forth—but the ‘ Evening 
Hymn ’ and the man are unique in my memory.”’ 
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Master Musicians. 


MR. MUNRO DAVISON, F.R.C.O., L.R.A.M., L.T.C.L. 


Few musicians are more actively engaged 
than Mr. Munro Davison, and being a good 
‘all round’’ man, his work is varied, and, 
therefore, possibly more interesting than if his 
energies were devoted entirely to one branch 
of the musical profession. 

Mr. Munro Davison was born in North 
London, a district which he has never left. His 
father was a sea captain, ‘‘ without a note of 
music in him.’’ He had nine children, and no 
doubt such a family provided music of a sort 
in the home. The father was fond of a song 
(what sea captain is not?), and Mr. Munro 
Davison has a very vivid recollection of 
getting a penny from him for singing ‘‘ Barney 
O’Hea.’’ That was when he was about seven 
years old. Even then the lad’s voice promised 
to be an unusually good one, and he seemed to 
have a liking for music generally. He was, 
therefore, sent to a pianoforte teacher. He 
well remembers that the first piece he ever 
learned was in ‘‘ Little Clarina’s Piano Tutor,”’ 
and was entitled ‘‘ Away with Melancholy.’’ 
The good advice in this title evidently 
greatly impressed the child’s mind, for Mr. 
Davison’s temperament, I should imagine, is 
very far removed from melancholy. His voice 
developed, and at an early. age he was taken 
into the ‘‘mixed’’ choir of St. Mark’s, 
Tollington Park, N., he and another friend 
being the only two boys. (The sermon time, he 


tells me, was frequently spent in exchanging” 


foreign stamps! A service was held on a Fri- 
day, when the vicar’s wife led the singing 
with a concertina! On Sunday afternoons the 
workhouse children attended the church, and 
to this day Mr. Davison is haunted by the 
frightful alto voice of one of those lads. This 
boy was also a trombone player in the band 


and produced a truly fearful tone. ‘‘I now 
think of him as the ‘ trombone-alto’ and the 
‘ alto-trombone,’’’ says Mr. Davison. 


Young Davison had taken some organ 
lessons, but the teacher was not one of the 
most brilliant; in fact, he used to sleep during 
the greater part of the lesson. The pupil was 
simply told to go on playing the same piece 
over and over again, till at last he was con- 
strained to say, ‘‘ Please, sir, I have played it 
three times already.’’ He, however, made 
sufficient progress to act as deputy organist at 
St. Mark's. Later he took lessons from Mr. 
A. A. Yeatman, a pupil of Dr. E. J. Hopkins, 
and a fine executant, which were of great value 
to him. When about seventeen years old he was 
appointed deputy-organist to his brother at St. 
Ann’s Church, Poole’s Park, N., where there 
was a very good musical service. Later he 


succeeded his brother, and, as organist and 
choirmaster, for seven years, rendered admir- 


able service to the church. A move was then 
made to Holy Innocents, Hornsey, where he 
remained for five years; but a few years ago he 
resigned that position and gave up regular 
organ work (leaving his choir boys with great 
regret), owing to the many demands on his 
time, for it must be remembered that during 
this period he was in the Temple Church choir, 
so his Sunday duties were very heavy and 
necessitated much travelling. 

After studying harmony and counterpoiat 
with Mr. James Higgs, Mr. Davison took his 
F.R.C.O. Later on he took his L.R.A.M. 
in singing. His L.T.C.L. was also taken, Mr. 
Sims Reeves being the examiner. He sang 
“Then shall the Righteous’’ in A natural, 
which suited his voice (counter tenor) better 
than the original key. Sims Reeves did not 
approve of the change, but apparently did of 
the interpretation, for he awarded the singer 
97 marks out of a possible 100. 

It is as a voice trainer that Mr. Munro Davi- 
son is best known. He has made a special 
study of voice production, and is exceedingly 
successful with his pupils. His time is very 
fully occupied, for students from all parts of 
London go to him for instruction, and a con- 
siderable number from places as far afield and 
apart as Cumberland and Bath, for interviews 
and special course of lessons. He is most 
painstaking and patient, so pupils soon begin 
to reap much benefit from his instruction, and 
regard him as a warm personal friend. He 
feels strongly that many teachers make the 
mistake of giving the same teaching to every 
voice, instead of adapting it to each pupil’s 
vocal abilities. Besides taking private pupils, 
Mr. Davison is a professor of singing at the 
G.S.M. 

For sixteen years Mr. Davison has been in 
the choir at the Temple Church as principal 
alto. He was very closely associated with 
the late Dr. Hopkins, of whom he speaks with 
great reverence. In later years the old doctor 
used to leave just before the sermon at the 
afternoon service, when Mr. Davison would go 
to the organ and play the remainder of the ser- 
vice. He relates many interesting incidents. 
At a Sunday afternoon service he and the late 
Mr. Henry Piercy were to sing ‘‘O Death, 
where is thy sting,’’ of which there is a short- 
ened edition. Just before the service Dr. 
Hopkins assured Mr. Davison that he had that 
edition on the organ desk; but when the two 
men began to sing they soon found that Dr. 
Hopkins was playing from the unabridged 
edition! Vain attempts were made to get 
together, and Messrs. Davison and Piercy were 
in a cold perspiration with the dreadful muddle. 
The amusing part of the story is that at the 
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close of the duet thé choir began vigorously 
‘* But thanks be to God who giveth us the 
victory! ”’ ; 

A deputy was on one occasion sent by one 
of the professional singers. The service for 
the following Sunday 
morning was Boyce in 
C. Dr. Hopkins asked 
the deputy at the Satur- 
day rehearsal if he knew 
the service, and received 
an assurance that he was 
well acquainted with it. 
On rehearsing it, how- 
ever, it was clear the 
deputy did not know 
much about it. The old 
doctor was quickly off 
his stool, and getting 
close to the offending 
singer, said, with pierc- 
ing eyes, ‘‘I thought 
you said you’ knew 
Boyce in C?’’ ‘‘ Ah, I 
meant the evening ser- 
vice,’ was the reply. 
‘* Now, I’ve got you,”’ 
said the doctor, ‘‘ for 
Boyce never wrote an 
evening service in C’’! 

** Boys will be boys,”’ 
and it is as true of choir 
boys. as any others. 
Sometimes Hopkins 
would want to change 
the service set down, 
and at the practice 
would say, ‘‘ Now, boys, 
we must change this 
service. What shall we 
have in place of it? 
Shall we say Gibbons 





in F?”’ ‘‘ No, doctor,”’ 
would be the immediate 
reply, ‘‘let us have 


‘ Hopkins in C.’’’ The 
old man at once showed 
he was greatly pleased 
with this suggestion, 
and very shortly after- 
wards would come the 
request from the boys, 
“Please, doctor, can 
we leave a little earlier 
than usual to-day? ’”’ 
They always got their 
reward ! 

Mr. Davison is, of course, still at the Temple 
Church, and is very warm in his appreciation of 
Dr. Walford Davies’ work and of his high 
—— of what a church musical service ought 
to be. 

As a conductor, Mr. Davison has had very 
considerable experience. For ten years he has 


conducted the Stock Exchange Male Voice 
Choir, which sings at-the three concerts given 
in the Queen’s Hall during the winter. Hitherto 
the pieces have been unaccompanied, but in the 
coming session at least two works—‘‘ My 


ie Sid ct 





MR. MUNRO DAVISON, F.R.C.O., L.R.A.M., L.T.C,L,. 


Goddess ’’ (Laistner) and a work of Mendels- 
sohn’s—will be accompanied by the orchestra, 
and the choir will be enlarged. This choir 
meets in the city once a week at 5.30 p.m., afd 
the members greatly profit by the careful train- 
ing given them, 

At the Northern Polytechnic, Holloway, 
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where the concerts are held, Mr. Davison has 
an excellent choral society of 110 singers. It 
would be possible to easily increase that num- 
ber, but the membership is limited. The object 
of this society is to perform the lesser known 
great works, and Mr. Davison’s chief aim is to 
get thoroughly expressive singing, in which the 
various emotions portrayed in the ‘‘ libretto ”’ 
shall be truly expressed, not by mere degrees 
of force, but by the interpretation of such 
emotions through the voices of the chorus. 
‘** The Crusaders ’’ (Gade), ‘‘ Melusina ’’ (Hoff- 
man), and ‘‘ Christmas Oratorio ’’ (Bach) have 
already been done; and last winter’s work in- 
cluded ‘‘ Phaudrig Crohoore’’ (Stanford), 
and Walford Davies’ ‘‘ Nursery Rhymes.” 
This season will include ‘' The Bride”’ 
(Mackenzie), ‘‘ Calvary ’’ (Spohr), and some 
sixteenth century madrigals. Owing to the 
expense, it is impossible to have an 
orchestra. The accompaniments, therefore, 
are played on the organ by Mr, Herbert Hodge, 
and most ably does he discharge that duty. 
His skill, taste, and good judgment make his 
playing all one could wish. 

At the Polytechnic Mr. Davison has a voice 
training class. He began with four members, 
but now has forty. He’ hears each member 
individually, teaches the elements of voice pro- 
duction, and gives hints on singing generally. 

At University Coilege School he has had a 
class of about 100 boys for four years. The 
average boy there comes into the singing class 
when he is rather old (eleven), and goes out 
when he is rather young (twelve or thirteen). 
The singing.is a much appreciated feature at 
the school concerts, though, for the reason 
given above, the scope is limited. 

As a recitalist Mr, Davison has done much 
good work. For the past eleven years he has 
given recitals on the fine organ in the Northern 
Polytechnic on Sunday evenings after’ the 
churches were closed. The audiences have 
numbered between 300 and 1,000, in all, over 
80,000 for the 145 recitals, They have always 


listened attentively to lis -well-selected pro- 
grammes. A hymn is sung in the middle of 
the recital. Latterly his choral society has 
occasionally given a sacred work at these 
Sunday evening meetings. Mr. Davison has 
always undertaken these musical gatherings 
con amore, believing that the influence of good 
music on ‘‘ the masses’’ must be elevating. 
All credit to him for spending himself in such a 
good work, assisted as he is in this and all his 
musical undertakings by Mrs. Munro Davison. 
In addition to the above, thé subject of this 
sketch has acted frequently as adjudicator at 
various Eisteddfodau, etc., including those at 
the Crystal Palace. He has lectured on vocal 
music at the I.S.M., and contributed many 
articles (serious and humorous) to Musical 
Opinion, Musical News, etc. As a composer 
his contributions are few. These include three 
glees and part-songs, given by the Stock Ex- 
change Male Voice Choir at the Queen’s Hall, 
and warmly encored; five organ pieces in 
various styles, including a ‘‘ Pomposo ”’ of con- 
siderable dimensions ; a few songs, and an 
orchestral march, ‘‘I only write when I have 
something to say, and that isn’t very often,’ 
says Mr. Davison. Would that some other 
composers would take the hint! : 
Mr. Davison is a man of lofty ideals. He 
deplores that music frequently rendered in ser- 
vice as worship is so bad that it would be 
hissed if given at a village concert. The 
psalms as sung in many churches fail to touch 
either singers or congregation, because they 
lack expression. The poetry is left hidden 
simply because the singing is mechanical. The 
same feature predominates his teaching. 
Though primarily he may be teaching ‘‘ voice 
production,’’ the pupil is made to understand 
that good production goes for little unless 
feeling, artistic taste, and the full meaning of 
the words are considered. Such a teacher must, 
of necessity, have a great influence upon the 
rising generation of musicians. May that influ- 
ence long remain and increase, Broap NIB. 





Nonconformist Choir Union. 


THE twentieth annual meeting was held at 27, 
Finsbury-square, on October 13th, when a fairly 
representative gathering of choirmasters attended. 
The President of the Union (Mr. E, Minshall) pre- 
sided. Mr. Berridge, the secretary, read the report. 


TWENTIETH ANNUAL REPORT. 

It is with considerable pleasure that the Execu- 
tive Committee reports that the twentieth year’s 
work of the Nonconformist Choir Union has 
eclipsed its predecessors in success, having gathered 
the largest choir and orchestra for the Crystal 
Palace Festival in its history. 

Since the last annual meeting the Committee has 
held five business meetings; the first was held 
October 22nd, and it was then decided to accept 


the suggested list of pieces submitted by the music 
sub-committee. These pieces were chosen from a 
large collection of music gathered from various 
members of the Executive Committee, who were 
invited by the secretary to make suggestions of suit- 
able pieces. It was resolved at the meeting to 
order 5,500 Staff and 1,100 Solfa books, to be 
delivered by January 21st. 

In response to circular invitations addressed to 
the Free Church choirmasters all over the country, 
applications for affiliation were received from 221 
choirs and choir unions, 205 ultimately making 
application for a supply of Festival books. 

he number of choirs from London and the im- 
mediate neighbourhood is again in excess of any 
previous year. During the past twelve months two 
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local choir unions have been successfully started, 
under the auspices of the parent Union, ‘one at 
Putney and the other at Stratford. 

In preparation for the Crystal Palace Festival, 
twenty-seven district rehearsals were held, with an 
estimated aggregate attendance of 3,200 singers; 
in addition there was a record gathering of 2,300 
at the final rehearsal in the City Temple. Mr. 
Minshall was assisted in the rehearsals by Messrs. 
Frank Idle, A.R.A.M., Chas. Edwin Smith, Chas. 
Rowley, and Arthur Berridge. 

The Committee regrets that, owing to illness, Mr. 
Fountain Meen was unable to take his accustomed 
place as accompanist at any of the rehearsals or at 
the Crystal Palace, and at the final rehearsal a 
unanimous resolution was passed expressing sym- 
pathy with him in his illness. 

With regard to a substitute at the organ for the 
final rehearsal, and Festival concert, after con- 
sulting Mr. Fredk, Meen, the deputy organist—who 
was just then recovering from an attack of influ- 
enza, and preferred to be relieved of the responsi- 
bility—it was arranged to invite Mr, J. A. Meale, 
F.R.C.O., of Hull, as Festival accompanist, and 
the invitation was accepted. Messrs, Frederick 
Meen and: Leonard C, F. Robson kindly accom- 
panied at the district rehearsals. 

The Committee hoped that Mr. Fountain Meen 
would be able to resume in 1909 the position of 
Festival organist, which he has occupied with such 
distinguished ability for seventeen years, but in a 
letter to the secretary, dated August 27th, Mr. Meen 
expressed regret that he would be unable to continue, 
as his physician advised him to curtail his concert 
work. Remembering that it was only at its special 
desire that Mr. Meen reconsidered and withdrew 
his resignation, which he tendered two years ago, 
the Committee feels that it has no alternative but 
to accept the resignation this time with deep 
regret. 

The climax of the year’s work was reached on 
July 4th, when the Twentieth Annual Festival was 
held at the Crystal Palace; the weather was, un- 
fortunately, bad; rain fell heavily in the morning, 
which probably kept many visitors away and spoiled 
what otherwise would undoubtedly have been a 
record sale of tickets. The day’s proceedings com- 
menced at 11.15 with the choir competitions, 
Messrs. S. W. Tucker and Chas. Rowley acting as 
stewards. There were ten entries, three in Class 
‘““A” (choirs of from twenty-five to forty voices) 
and seven in Class ‘‘B”’ (choirs of from sixteen 
to twenty-five). A slight alteration has been made 
with regard to the prizes: the first prize in each 
class is now three guineas, with a second prize 
of two guineas if.not less than four choirs enter. 

In the ‘‘ A’’ section, Ebenezer United Methodist 
Church choir of Barnsley, conducted by Mr. John 
E,. Ward, was again successful in winning the 
Challenge Shield given by Mrs. Minshall, with a 
silver-mounted baton for the conductor, a cheque 


for three guineas, and a framed photograph of the’ 


massed choirs on the Handel orchestra inscribed as 
a certificate. The second prize in this class was 
withheld, as only three choirs competed. 

In the “‘B”’ section; Wainsgate Baptist choir, 
of Hebden Bridge, conducted by Mr. Ashworth, ob- 
tained the first award, the prizes consisting of a 
cheque for three guineas, a baton for the conductor, 
and a framed photograph of the massed choirs, 
with suitable inscription. The second prize of two 
guineas and a framed photograph of the massed 
choirs, inscribed as a certificate, was won by Rush- 


den (Park-road) Wesleyan Church choir, conductor 
Mr. F. Betts. 

Mr. Arthur Fagge, the able conductor of the 
London Choral Society, was the adjudicator, and 
his awards seem to have given satisfaction to all 
concerned. His words of advice and criticism were 
eagerly listened to and much appreciated, judging 
by the applause which followed. In his address 
he said he hoped the ministers of the respective 
churches were in attendance to encourage the 
‘‘ hand-maid of religion,’’ and also to encourage 
their singers, but the Committee regrets that this, 
unfortunately, was not the case. 

The thanks of the Committee are tendered to Mr. 
Attwater for the prize batons given to the con- 
ductors; also to Mr. Fagge for his services as 
adjudicator. 

At 2.45 in the afternoon, Mr. leonard C. F. 
Robson, organist of Ilford Congregational Church, 
gave a programme of popular music on the grand 
organ on the Handel orchestra. " 

The combined choirs, conducted by Mr. Minshall, 
at the four o’clock concert, was the largest on 
record in the history of the Union, the number of 
singers and orchestra passing the turnstiles being 
4,220, nearly a thousand more than last year. The 
singing was above the average, one critic writing, 
‘*A choir larger and more spirited than I ever 
remember to have seen at these gatherings.’’ 
Another paper said that ‘‘ The work of the fine 
choir of 4,000 voices reached a high level of ex- 
cellence.’” The Leeds Choir Union very efficiently 
sang the verse parts in the anthems, and won 
golden opinions for their rendering of Dudley 
Buck’s ‘‘ Hymn to Music,’’ under the direction of 
Mr. J. Stones. 

The seating arrangement of .the tremendous choir 
strained the resources of ‘the experience and 
organising genius of Mr. F. W. Ainger, superin- 
tendent of stewards, but he and his staff are to be 
congratulated on the success with which the whole 
was managed, and are hereby thanked for their 
labours. 

The reorganised orchestra, under the direction of 
Mr. Frank Idle, A.R.A.M., was an interesting and 
helpful feature of this year’s Festival, and the 
Committee thanks Mr. Idle and Mr. B. Gunton 
Smalley for their work in this department. The 
orchestra rendered two very suitable pieces, and 
accompanied the solos and many of the choral 
numbers with effect. Miss Violet Ludlow sang 
three solos with excellent taste ‘and charm. Mr. 
J. A. Meale accompanied well, and played a bright 
and effective march, which was_ vociferously 
encored; he responded with another piece of a 
similar character. 

A new feature in the programme was the appear- 
ance on the platform of a member of His Majesty’s 
Government in the person of Dr. Macnamara, M.P., 
Secretary to the Admiralty, to distribute the prizes. 
Dr, Macnamara was evidently popular with the 
choirs, for he had a splendid reception. He was in 
fine voice, and after the prize distribution he stepped 
to one side of the platform in order that his re- 
marks might be heard by the choir as well as 
the audience. In the course of his interesting 
remarks he told us that his wife was formerly a 
member of the Bristol Nonconformist Choir Union; 
and that his great joy in church or chapel lay in 
getting hold of a hymn book containing the tunes 
and singing bass. He remarked also that Handel, 
Mendelssohn, and Beethoven had influenced his 
character more than all the great writers of the 
nineteenth century. He finished by presenting Mr. 
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Minshall with a large silver shield, specially de- 
signed, bearing the inscription :— ; 
‘Presented to E. Minshall, Esq., by 
Members and Friends of the Nonconformist 
Choir Union, as a token of the highest esteem, 
and in recognition, not only of his important 
services as President of the Union, and of 
Conductor from its foundation in 1888, but of 
his unremitting labours in the cause of the 
Music of the Free Churches, and to Mrs. Min- 
shall, who has throughout supported her hus- 
band in his many and devoted efforts ”’ ; 


also a handsome bookcase, and to Miss Minshall 
a gold watch bracelet. In presenting the testi- 
monial, Dr. Macnamara said that he believed Mr. 
Minshall had conducted more adult choirs on the 
Handel orchestra than any living choirmaster (an 
aggregate of more than 60,000 singers), and now 
he proposed to resign. He rejoiced in the existence 
of the Nonconformist Choir Union, and he wished 
the organisation every success. This led to an un- 
rehearsed impromptu choral interlude, the music 
of which the boldest music committee would not 
have ventured to include in a Festival book, namely 
the singing of ‘‘ For He’s a Jou, Good Fellow,”’ 
followed by three cheers for Mr. Minshall and three 
for Dr. Macnamara. Altogether Dr. Macnamara 
proved exactly the right man. for the day, and the 
Committee heartily thanks him for his presence. 

Mr. Minshall’ responded, thanking the massed 
choirs and friends for the very handsome gifts, 
which he greatly appreciated, not only for their 
intrinsic value, but as a token of goodwill and 
esteem. He referred to the warm-hearted support 
and encouragement that he had received from 
choirmasters and singers all over the country 
during the last twenty years. Mr. Minshall has 
since addressed a letter to the Executive Committee 
expressing his great appreciation of the brotherly 
feeling that has always existed between that body 
and himself since the foundation of the Union, and 
this letter has been incorporated in the minutes 
of the last meeting. 

The Committee regrets that Mr. Minshall feels 
himself compelled to decline nomination for the 
conductorship again; it rejoices, however, to know 
that he is willing to remain President of the Union 
as long as he is the choice of the Council. 

The Committee desires to thank Mr. W. E. Ford 
for undertaking the special tea arrangements ; also 
to thank the choir secretaries and other choir officers 
who have done their utmost to obtain the use of the 
lecture halls and churches for district rehearsals. 
In this connection it is gratifying to note that no 
church has made any charge for the use _ of 
building for this purpose. Many choir officers 
also have given much voluntary labour, and some- 
times have even been out of pocket in the interest 
of the Union. 

The Committee is indebted to the following 
papers and journals for notices of the Festival— 
advance or otherwise :—The Christian Common- 
wealth,» The Christian World, The British 
Congregationalist, Tue Musica, JourNAL, Music 
Trades Review, The Organist and Choirmaster, 
The Kensington News, The Tooting and Balham 
Gazette, The Putney Mail, The Wandsworth and 
Putney Boro’ News, The Stratford Express, The 
Stoke Newington Times and Hackney Recorder, 
The Daily News, Daily Chronicle, Daily Mail, The 
Morning Leader, The Standard, The Norwood 
Press and Dulwich Advertiser, The Aldershot 
News, The Essex and Suffolk News, The Ipswich 


Observer and Felixstowe Times, The Brightlingsea 
News, and the various Church magazines which 
noticed the event. Possibly there were others 
which have escaped the notice of the Com- 
mittee, but to all those who announced the event 
in this way the thanks of the Committee is tendered. 

The Visitors’ Tickets Department had a slight 
set-back this year, which may be attributed to the 
bad weather ; more tickets than last year were sent 
out, but fewer were sold. The largest number 
was disposed of by Zion Chapel, Deptford; whilst 
the return from Cranbrook Baptist Church, Ilford, 
was the highest in cash. The committee thank 
Mr. W. E. Bryant for his work in distributing and 
his still greater effort in obtaining the returns of 
unused tickets. Although not quite so much profit, 
still there is a substantial balance to help pay our 
heavy expenses. 


The secretary reports that he has again received - 


many very encouraging letters from choirmasters 
testifying to the great good to their choirs accruing 
from association for the Festival. Some fears have 
been expressed lest the Crystal Palace should be 
demolished, but these may be set aside, as the 
Crystal Palace cannot be allowed to go under. The 
manager has already offered the Committee a date 
for 1909, and ‘provisional arrangements are going 
forward for next year’s Festival. 

Mr. Fountain Meen then presented the treasurer’s 
balance-sheet, and was glad to be able to announce 
a credit balance of £40. 

The chairman, in proposing the adoption of the 
report and balance-sheet, was reminiscent in his 
speech, and recalled the ‘‘ ancient history ”’ of the 
formation of the Union, with its gradual satis- 
factory progress during the first eight years. The 
following year saw the heavy blow resulting from 
the railway companies’ policy of raising the fares 
from the provinces. That year—the darkest in the 
history of the organisation—only 1,200 singers 
gathered on the orchestra. Patient and persistent 
work had, however, yielded ood results, 
culminating in the magnificent venus of July 4th 
this year with its record choir of over 4,000 voices. 
Very memorable and successful was the occasion. 
After a warm word of congratulation to Mr. Foun- 
tain Meen, who was happily recovered from his 
very serious illness, Mr. Mins all expressed the very 
‘yenuine regret at the necessity for Mr. Meen’s 
resignation as organist, but when health is involved 
it was the only thing which was possible. Striking 
a more personal note, Mr. Minshall said that the 
last Festival day was not only a red-letter day, but 
one of the most memorable in his life. He was 
deeply touched by the tokens of goodwill shown 
him on that occasion. 

Mr. Alexander Tucker, a staunch supporter of 
the work of the Union, and helpful in many ways 
in promoting its interests in various parts of the 
country, seconded the motion, which was carried. 

The report of the scrutineers (Messrs. F. W. 
Ainger and Stevenson) regarding the election of 
the new Executive Committee of twenty members, 
was then presented, the result being that the 
following gentlemen were elected to hold office for 
the ensuing year:—Messrs. Ainger, Bryant, 
Collins, Cramp, Death, Dean, *Evans, Ford, Freer, 
Idle, Langford, Lane, Fredk. Meen, McLellan, 
*Rayner, Rowley, C. E. Smith, A. Tucker, Turner, 
and Turney—the names with asterisk being new 
members, Mr. Evans from Forest Gate Baptist 
Church, and Mr. Rayner from Junction-road Con- 
gregational Church, Holloway. 

The chairman then invited suggestions for the 
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better working of the Union, and various speakers 
responded. ; 

Mr. Wates hoped that the band would not be 
increased at the cost of efficiency—a somewhat 
common error in some societies. He remarked that 
some of the singers in his immediate vicinity on 
the orchestra were unfamiliar with some of the 
pieces. There was a necessity, he thought, for 
more consideration of the small choirs in the selec- 
tion of music, especially eschewing pieces with 
divided ‘‘ parts.” ! 

Mr. Jones put in a word for the tonic-solfa singers, 
who were left to their own devices in district 
rehearsal in case of errors being noted by the 
conductor, who merely announced the position in 
the staff copy. 

Mr. Barnes (Brightlingsea) would like to see 
another class in the competitions, Eastern or 


Southern counties competing against each other onl 

—a strong compliment to the Northern choirs. He 
was glad to have somewhat “ stiff” items ‘n the 
programme, as he felt confident that many small 
choirs would not face the pieces under ordinary 
local conditions, but were encouraged to work them 
up if for a Festival. He found that his own choir 
were braced up, and the difficulties were found 
not to be so fearsome when tackled in the spirit 
of conquest. 

Mr. Ainger referred to a written remark on one 
of the ballot papers as to the dearth of new names 
in the nomination list—although ample opportunity 
had been given for an unlimited number had suffi- 
cient interest been shown in securing fresh names. 

The meeting then terminated, and a meeting cf 
the new committee was held to make arrangements 
for next year’s Festival. 





Free Church Musicians Union. 


A MEETING of Free Church musicians, convened by 
Mr. H. FE. Nicholls, A.R.C.O. (Newport, Mon.), 
was held at the Memorial Hall, London, on 
October 22, when representative musicians from 
London and the provinces gathered to discuss a 
proposal to form a union to improve the status 
and promote the social and musical welfare of 
Free Church musicians. Amongst those present 
were Dr. Mansfield (Torquay), Mr. J. P. Attwater, 
Mus.Bac., Mr. J. A. Leah, F.R.C.O. (Guildford), 
Mr. Frank Idle, A.R.A.M., Mr. A. J. Hawkins, 
Mr. A. Berridge, Mr. Graham, Mr. W. C. Webb, 
F.R.C.O., and Mr. Minshall. Dr. Orlando A. 
Mansfield was voted to the chair, and ably pre- 
sided over the lengthy conference. In his opening 
remarks, he said that Mr. Nicholls’ proposals 
harmonised with thoughts which had been present 
in his mind for many years. The want of union 
among Free Church musicians was painfully mani- 
fest, and he welcomed most heartily the proposed 
movement. 

Mr. Nicholls said he had received a large number 
of sympathetic letters regretting absence from the 
meeting, especially from Dr. Rigb Lats sg ss 
Miss Louise Z. Dugdale, Mus. Bac... Mr, J. R. 
Griffiths, Mus.Bac., Mr. Whittaker (Newcastle), 
Mr. J. A. Meale, F.R.C.O. (Hull), Mr. Josiah 
Booth, Mr, Fountain Meen, Mr. Lever (Prestwich), 
Mr. Horace G. Holmes, Mr. E. Watkins, F.R.C.O. 
(Bournemouth), and Dr, Abernethy. ~ He then 
introduced his proposals for the formation of the 
union, stating his conviction that a need exists 
in the direction of a movement to bind together 
Free Church musicians. The co-operative move- 
ment was an object-lesson of the good which might 
be accomplished by united action, and while the 
ministers had their “Fraternals,” he was deeply 
sorry to know that the organists and choirmasters 
of their churches were not so blessed with oppor- 
tunities for mutual help and inspiration. The pro- 
posed union had the hearty sympathy of Rev. Thos. 
Law, Secretary of the Free Church Council, and 
his co-operation where possible was to be counted 
upon. It was hoped that the union, if formed, 
would embrace the cultured player as well as those 
who might without offence be termed the younger 
musicians. Judging from the hearty response to 
the somewhat limited number of invitations sent 
out, Mr. Nicholls was encouraged to think that a 
large union would be the outcome of the movement. 


Many suggestions had been received, which would 
prove of definite service. The objects of the union 
would be to promote the social and musical welfare 
of Free Church musicians, and to improve Free 
Church music—the membership to be open to all 
officially-appointed organists and choirmasters, both 
professional and amateur; a subscription of 5s. 
per annum, which would constitute right to vote 
at all meetings, with free admission to lectures, 
etc., by prominent musicians; an annual election 
of officers (with a different president each year) ; 
an annual meeting, preferably at the same time 
and place as the Free Church Federation; the for- 
mation of local centres, each of fifty or one hundred 
members, each centre of one hundred to hold an 
annual conference, with a musician of standing to 
attend on behalf of the parent union, and to have 
a library of standard works and organ music. 

Mr. Minshall, being called upon by the chairman, 
said that he was in very hearty sympathy with the 
proposed union. One useful branch of the scheme 
might well be to bring together churches in need 
of organists and organists in need of positions. 
The local centre might appoint a competent man to 
hear aspiring players and report to the parent union, 
with a view to inclusion in a register. 

Mr. W. C. Webb, F.R.C.O., then moved the 
formation of the ‘‘ Free Church Musicians’ Union,”’ 
and spoke of the need of such an organisation from 
facts in his own personal experience. Anyone who 
was a Free Church organist was more or less an 
** outcast ’? in many professional circles. He was 
confident that the union would be productive of 
much good. The fact that most of the great 
denominations, when’ holding their annual 
meetings, habitually ignore the worship music of 
the churches in their deliberations was strongly 
commented upon. A useful function of the Union 
would be to see that competent Nonconformists 
were appointed as judges in Free Church appoint- 
ments, instead of, as too often at present, engaging 
musicians from the Established Church, not con- 
versant with the needs of the Free Churches. 

In seconding the motion, Mr, J. P, Attwater, 
Mus.Bac., F.R.C.O., said he felt sure that the 
Union would improve the status of the Free Church 
musicians. He recounted two episodes in his own 
career in which the prejudices of ‘‘ Established "’ 
clergymen prevented him from playing even when 
in the building—on one occasion because, after 
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enquiry, it was discovered that he was an uncon- 
firmed person. He thought that ministers were too 
free in inviting Church organists to ‘* open ’’ chapel 
organs. : 

{r. Spink (West Hampstead) had been for thirty 
years engaged in Free Church musical work, but 
had always retained a_ friendly interest with 
neighbouring Church of England organists. He 
found that the position of organist was often heavily 
handicapped by the ignorance of ministers in 
musical matters. He had founded a Choir Union, 
but after lasting a short while it expired owing 
to lack of ministerial ‘‘ backing.”’ 

Mr. J. E. Leah, F.R.C.O., recounted that when 
in a certain provincial town, where a public organ 
was to be opened, he, being the only Nonconformist 
professional, was not invited to take part, although 
all Church organists, professional and otherwise, 
were asked. Mr. Leah has advanced views and 
has method in enforcing them apparently, for he has 
obtained a large share of removal expenses when 


receiving appointments from a distance—surely an 
unusual experience. The work of the Urion would 
be very helpful to young organists, and for this he 
was particularly glad. 

The ‘‘ scheme ”’ was then discussed in full detail, 
the meeting lasting until a late hour. Very few 
alterations were made in the ‘‘ draft ’’ prepared by 
Mr. Nicholls, and the whole is to be printed and 
circulated. The election of officers pro tem. then 
took place. Dr. Mansfield proposed Mr. Minshall 
as President, but that gentleman asked to be excused 
taking office. Dr. Mansfield was ultimately chosen 
as President until the first annual meeting; Mr. 
J. E. Leah, F.R.C.O., Guildford, treasurer; and 
Mr. H. F. Nicholls, A.R.C.O., Newport, Mon., 
the secretary. Mr. Nicholls will be pleased to send 
particulars to any Free Church organist or choir- 
master who makes application. Room will be 
found in the constitution of the Union for honorary 
members. <A vote of thanks to Dr. Mansfield and 
Mr. Nicholls concluded the proceedings. 





Echoes from 


the Churches. 


A copy of ** The Choirmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The prize this month 


ts awarded to Mr. C. W. E. Bowker. 


METROPOLITAN. 


CAMBERWELL.—On Sunday, September 27th, the 
Rev. Isaac Lewis conducted the harvest festival in 
Camberwell New Road Baptist Church, and in the 
afternoon a special young people’s united service 
was held. Anniversary hymns were sung. On 
Monday, September 28th, the church choir rendered 
Berridge’s cantata, ‘‘ The Harvest Song of Praise,” 
and a selection of good music formed a second part. 
The chairman expressed thanks to Miss Barden for 
her singing, and Mr. Sibley for his playing, and 
appreciation was the thanks to all who took part. 

CiapHaM JuNncTION.—Successful harvest thanks- 
giving services were held at ‘‘ Providence ’’ Baptist 
Chapel, Meyrick Road, on Sunday, September 27th, 
and the following Tuesday. The choir rendered 
special hymns and anthems, which were greatly 
appreciated by good congregations. Mr. H. J 
Wileman preached very appropriate sermons on the 
Sunday. On the following Tuesday the rostrum 
was prettily decorated by willing workers, and short 
addresses were given by several well-known minis- 
ters, under the presidency of a past honoured deacon 
of the church, Mr. F. T. Newman. The anthems 
rendered were as follows :—‘‘ Ye shall dwell in the 
Land ”’ (Stainer), the bass solo being very grag! 
sung by Mr. Joseph Davis; ‘‘ Praise the Lord, 
Jerusalem’ (E. V. Hall), in which Miss Alice 
Collyer very beautifully sustained the rather long 
soprano solo; and ‘‘ O Lord, how manifold are Thy 
works ’’ (Barnby). The singing reflected great 
credit upon the choirmaster (Mr. Mordaunt W. 
Keeble). Mr. Albert Clewley efficiently presided 
at the organ. 


Ciarton.—A_ conversazione was held in the 
lecture hall at the Downs Chapel, on Saturday, 
October 17th, organised by the choir, for the pur- 
pose of presenting Mr. Wm. C. Webb, F.R.C.O., 
the organist and choirmaster, with a testimonial 
‘‘from the choir and friends in the congregation, 
as a token of their regards and good wishes, on his 
recent marriage.’’ Mr. A. E. Bearne, the church 


treasurer, made the presentation in a_ highly 
eulogistic speech. Mr. Webb replied in his charac- 
teristic manner. The gifts, consisting of a canteen 
of plate and cutlery (seventy pieces), a silver-plated 
teapot, and fish knives and forks, were afterwards 
on view. A capital musical programme was carried 
through, and the whole proceedings passed off with 
great éclat. 


KINGSTON-ON-THAMES. — Harvest _ thanksgiving 
services were held in the Congregational Church 
on September 27th, the building being beautifully 
decorated. At the evening service the church was 
crowded. Chairs had to be placed in the aisles, the 
pulpit steps were utilised as seats. Many were 
turned away, having been unable to gain admit- 
tance. An augmented choir and orchestra, under 
the baton of the conductor, Mr. Hart, on the con- 
clusion of the sermon gave an excellent rendering 
of Mendelssohn’s ‘‘ Hymn of Praise.’”? The choir 
had the able assistance of Mr. Samuel Masters, who 
took the tenor solos and joined Miss Jessie Hart in 
a duet, while two soprano solos were taken by Miss 
Jessie Hart and Miss Jessie Hall in combination. 
The lengthy symphony was excellently played by 
the orchestra, and the choir did full justice to the 
vocal music, both of which were much enjoyed by 
the congregation. Mr. Harry Wellard, A.R.C.M., 
was at the organ. On Monday evening, September 
28th, a large party of the members of the choir 
journeyed to Cobham, where they assisted at the 
harvest festival celebrations of the Congregational 
Church there, and rendered a number of selections 
from the ‘*‘ Hymn of Praise.’”’ 

LaMBETH.—The annual harvest festival in Upton 
Chapel on October 11th attracted, as usual, crowded 
congregations. The decorations were exceedingly 
tasteful and the musical service maintained, if it 
did not actually surpass, the high standard of 
former years. The special music included the 
anthems, ‘“‘ Praise ye the Lord ” (Garrett), ‘‘ While 
the earth remaineth ’’ (Maunder), and the choruses, 
‘‘ Thanks be to God ’’ (Mendelssohn) and “ Gloria ”’ 
(Mozart), from ‘‘ Elijah ’’ and “‘ 12th Mass ” respec- 


+ 














NOVEMBER, 1908.] 


THE MUSICAL JOURNAL, 175 











tively. These were finely rendered by the Upton 
choir, which is at the present moment particularly 
strong in basses. The congregational singing was 
impressive to a degree, Mr. Ford Benson, the popu- 
lar organist, being a past master in the art of ex- 
tracting to the fullest extent the vocal capabilities 
of the congregation, which includes contingents of 
boys from Dr. Fegan’s Home and girls from Miss 
Sharman’s Orphanage, who materially assist the 
singing. The pastor, Rev. Wilfred Hodge, preach- 
ing at the evening service, made special allusion to 
the music, and heartily thanked all who had con- 
tributed to make the festival so great a success. 
LouGHBoro’ Park, Brixton.—Very successful 
harvest thanksgiving services were held at the Con- 
gregational Church on Sunday, October 11th. The 
anthems sung by the choir were Minshall’s “‘ Praise 
the Lord, O Jerusalem,’”’ and ‘‘ Thou openest 
Thine hand.’’ Miss Gladys Walker sang at the 
evening service Lewis Carey’s ‘‘ Nearer, my God, 
to Thee.’’ At the close the choir, under the direc- 
tion of Mr. Thomas E. Wade, the choirmaster, gave 
an excellent rendering of Berridge’s harvest cantata, 
‘‘ The Harvest Song of Praise,’’ the solo parts being 
taken by various members of the choir, who 
acquitted themselves well. Mr. G. B. Sharp pre- 
sided at the organ. 
THORNTON HeatH.—The harvest festival services 
at Beulah Baptist Chapel were held on Sunday, 
September 27th. The chapel was suitably decorated 
for the occasion. On the following evening the 
choir rendered Berridge’s cantata, ‘‘ The Harvest 
Song of Praise,’’ the solos and duets being very 
creditably sung by the Misses Gladys and May 
Walker. Mr. T. E. Wade, the musical director, 
conducted, and Mr. Auty accompanied with skill. 


PROVINCIAL. 


BExLeEy.—A musical festival, by the local Free 
Church choirs (affiliated to the Nonconformist 
Choir Union), was given at the Bexley Congrega- 
tional Church, on Wednesday, September 23rd, 
when the music of the Palace book was repeated 
by a choir of over a hundred voices. The choruses 
were excellently rendered, and were much appre- 
ciated by the audience. The choir displayed its 
abilities especially in the anthem, “‘ Let all the world 
in every corner sing ’’ (C. Warwick Jordan), which 
was well sung, the large body of male voices giving 
a fine bold effect; and the rather difficult chorus, 
‘“*O, praise the Lord with one consent ’’ (Handel), 
was exceedingly well rendered, good attention being 
given to time and attack at the various entries. A 
very interesting and agreeable event in the evening’s 
programme was the test anthem, ‘‘ Unto Thee, O 
God ’’ (Wolstenholme), and the beautiful part song, 
“On the Banks of Allan Water” (Cornwall), very 
creditably rendered by the Dartford Wesleyan Com- 
petitive Choir (conductor, Mr. Edwin Phillips) ; the 
part song, which was very tastefully sung, received 
a well-deserved encore. Madame Cecilia Bethell 
charmed the audience and choir with an excellent 
rendering of the sacred solo, ‘ Light ” (Clement 
Locknane) and Tosti’s ‘‘ Good-bye,”’ the latter being 
very sympathetically sung, and in response to an 
enthusiastic encore gave ‘‘A May Morning” 
(Denza). Interspersing the choral items, several 
string quartets were very ably performed by Mrs. 
E. Vines, Miss R. Martin, Mr. E. Vines, and Mr. 
C. Martin. Mr. Francis Adams (Bexley Heath 
Congregational) made a capital conductor, and Mr. 
Edwin Phillips (Dartford Wesleyan) presided at the 
organ, and contributed largely to the success, of the 


concert. Miss Butler did excellent service at the 
piano. It was very gratifying to those responsible 
for the management to observe the enthusiasm 
shown by the choirs and their readiness to travel 
long distances to take part in the repetition of the 
festival music. Much credit is due to them for the 
excellent performance, especially as they had not 
sung together since the Crystal Palace Festival on 
July 4th. 

BRIGHTLINGSEA.—An_ excellent performance of 
this year’s N.C.U. Festival music was given re- 
cently by the local ‘‘ Musical Society,’’ in aid of two 
charities. The various items were well rendered. 
The members and the conductor are to be heartily 
congratulated on their performance—the apprecia- 
tion shown by the audience was sufficient evidence 
of the merit of the society’s effort. The members 
have every reason to be gratified at their achieve- 
ment at their first concert, and proud to have such 
an accomplished musician at the head of affairs as 
Mr. R. Barnes proved himself to be. Mr. E. Eade 
presided at the organ with much acceptance, and 
Miss Pawson, the society’s talented pianist, shared 
considerably in the honours of a notable per- 
formance. 


CoRSHAM.—Harvest thanksgiving services were 
held in the Congregational Church on Sunday, 
September 2oth, the preachers being the Rev. J. M. 
Rees, of Chippenham, and the pastor, Rev. H. G. 
Fear. The abla at the afternoon service was Miss 
E. Privet, who sang with her usual effectiveness. 
On Monday, September 21st, the sacred cantata, 
‘‘ Rolling Seasons,’’ was sung by an augmented 
choir. Solos were given by Miss N. Cruise, Miss 
N. King, and Messrs. W. Bryant and C. Spackman. 
The Misses Hatch and Brinkworth and Mr, Brink- 
worth and Mr. Percy Wilkins rendered excellent 
service with violins and flute. Miss Fry presided 
af the organ, and Mr. A. Aust conducted, with his 
usual energy and ability. Mr. A. W. Griffin,. of 
Bath, presided, and very heartily congratulated the 
choir upon a most able and expression rendering 
of the music. 


Dover.—Harvest thanksgiving services were 
held on Sunday, October 18, when the Rev. F. P. 
Basden preached, both morning and evening, to 
large congregations, the church being tastefully 
decorated with flowers, fruit, and vegetables. 
The choir sang Beethoven’s ‘‘ The Heavens pro- 
claim Him,” also J. E. West’s ‘‘ Father of 
Mercies, God of Love,”’ the soprano solo being 
nicely given by Miss Ada Horn. On Wednesday, 
21st, the choir, assisted by the Dover Free Church 
orchestra, rendered Berridge’s cantata, ‘A 
Harvest Song of Praise,”’ every item of which was 
thoroughly enjoyed by the large gathering. Solos 
were undertaken by Miss Ada Horn (soprano), Miss 
L. Morris (contralto), and Mr. B. S. Woods: (bari- 
tose), all of whom acquitted themselves very artisti- 
cally; the choir gave a very spirited rendering of 
the choruses throughout, and concluded the service 
with ‘‘ The Heavens are telling ’’ (Creation), while 
the orchestra played Mendelssohn’s march, 
‘* Cornelius,’’ and Minuet and Trio from ‘‘ Moonlight 
Sonata ’’ (Beethoven). Miss J. Capell, L.R.A.M. 
(piano), Mr. J. V. Bainbridge (organ), and Mr. 
F. D. Morford (conductor), all assisted, by their 
respective duties, to make a most successful 
harvest thanksgiving. 


SELLY PARK, BIRMINGHAM.—Harvest thanksgiving 


services were held on Sunday, September 27th, the 
pastor (Rev. F. C. Fuchs) preaching appropriate 
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sermons to large congregations at each service. 
The anthem at the morning service was Barnby’s 
‘*O Lord, how manifold,” and at the evening ser- 
vice Tours’ ‘‘ O come, let us sing,’’ each rendered 
with care and correctness. A festival service was 
held on the Monday evening, the first part of the 
programme consisting of solos rendered by Miss 
Frances Jennings and Mr, Ernest Quinton, 
I..R.A.M. The choir were heard to great advantage 
in Stainer’s “ Ye shall dwell in the land”; also an 
anthem by Bruce Steane, ‘‘Come, ye thankful 
people, come,’’ which was thoroughly enjoyed. The 
second part of the programme consisted of the 
popular harvest cantata, ‘‘ Ruth’? (A. R. Gaul). 
The soloists were Miss Lizzie Hyde, Miss Frances 
Jennings, Miss Elsie Jones, and Mr. Ernest 
Quinton. Of the choir (augmented) nothing but 
praise is due, except a little uncertainty of attack 
in the opening chorus. The Wedding Chorus was 
exceedingly well rendered, and was repeated by re- 
quest. Mr. Walter V. Stait ably presided at the 
organ, and Miss Bertha Proverbs, A.L.C.M., ac- 
quitted herself well at the grand piano, each con- 
tributing to a most successful and enjoyable 
evening. Mr. Harold S. Smets, the organist and 
choirmaster, conducted throughout the evening. 


Torguay.—On October 4th harvest thanksgiving 
services were held in Union Street Wesleyan Church, 
and were marked by suitable musical arrange- 
ments. The evening service was somewhat 
shortened, and the day’s proceedings concluded with 
a half-hour’s musical service, an interesting feature 
of which was an organ solo, ‘‘ Variations on a 
Harvest Hymn ”’ (Elvey’s “ St. George ’’), written 
by the organist, Mr. E. W. Goss, A.R.C.M., etc., 
for the occasion. As usual, the organ accompani- 
ments were strengthened by the band of the church, 
and organ and band joined in an effective rendering 
of Handel’s ‘* Occasional ’’ overture. The decora- 
tions of the recently renovated building were chaste 
and appropriate. —On Wednesday, October 14th, the 
new four-manual organ, erected in Belgrave Church 
by Mr. George Osmond, of Taunton, to the speci- 
fication and plans of Dr. Orlando A. Mansfield, 
F.R.C.O., organist and choirmaster of the church, 
was formally opened. The proceedings commenced 
with a dedicatory service, with sermon by the Rev. 
J. Charteris Johnston, pastor of the church. This 
was followed by an organ recital by Dr. Mansfield, 
and was very largely attended. Tea followed, and 
in the evening a special musical service was held, 
at which special music was sung by an augmented 
choir, and Dr. Mansfield again exhibited the great 
powers and capabilities of the instrument. The 
choral music was accompanied by Mr. Purcell James 
Mansfield, F.R.C.O., A.R.C.M. The audiences 
were large and most appreciative. The instrument 
is one of the largest in the West of England. The 
opening services were continued on Sunday, 
October 18th, when the pastor again preached and 
Dr. Mansfield gave another short organ recital after 
the evening service. 

West Hartiteroo_.—Harvest thanksgiving ser- 
vices were held at Tower Street Congregational 
Church. The Rev. W. W. Gayton (pastor of the 
church) officiated at all the services, which were 
largely attended. Special harvest music was a 
feature of the services. The anthem in the morning 
was, ‘'O Lord, how manifold are Thy works ”’ 
(Barnby), and the evening anthem, ‘‘ Praise the 
Lord, O Jerusalem ’’ (Maunder), the morning 
anthem being by special request also repeated. In 
the afternoon a musical service was given by the 


church choir. The programme consisted of Ber- 
ridge’s latest cantata, ‘‘ A Harvest Song of Praise,”’ 
interspersed with well-known harvest hymns. The 
solos were taken by Miss Drabble, Miss R. Busby, 
Miss Loynes, Miss Lethbridge, and Mr. E. Simpson. 
A special word of praise is due to the choir for the 
splendid way in which they handled the chorus work, 
showing a ready response to the baton of the con- 
ductor (Mr. Arthur Warr). The accompaniments 
were in the capable hands of Mr. H. H. Hunter, 
organist of the church. 


Ss taccato J otes. 


Mr. Allen Gill has been appointed conductor of the 
Stock Exchange Orchestra. 

Lord Shaftesbury has been offered, and declined, 
£1,000 a week for thirty weeks to go on a concert 
tour. 

The Blackpool Competitive Festival was a great 
success. ‘There was an increase in the number of 
entries. 

Sir Edward Elgar has resigned the Richard 
Peyton Chair of Music at Birmingham, owing to 
ill-health. . 

Madame Clara Butt and Mr. Kennerley Rumford 
sang to the inmates of Brixton Prison on Sunday, 
October 11th. 

Sir George Truscott, Lord Mayor of London next 
year, is a member of the Worshipful Company of 
Musicians. 

Dr. Davan Wetton has been appointed lecturer at 
St. Gabriel’s College, Camberwell, in succession 
to the late Dr. Sawyer. 

The new works produced at the Bristol Festival, 
with the exception of Mr. Cyril Rootham’s ‘‘ Andro- 
meda,”’ did not create much impression. 

Mr. F. A. Atkins resumed his free Saturday even- 
ing concerts at Whitefield Tabernacle last month. 
At the first concert many people had to be turned 
away. 

Dr. H. Coward and his Sheffield Musical Union 
Choir sailed for Canada on the 23rd ult. From 
November 2nd to the 13th they will give fifteen 
concerts. 

Mr. T. Arthur Russell is arranging a series of 
Sunday evening concerts in the great cathedral 
cities. He begins in Canterbury on November st. 
Winchester, Salisbury, Worcester, Chichester, St. 
Albans, and Ely will follow. 

Messrs. Broadbent are preparing a book of 
Brotherhood songs for use at Men’s Meetings. The 
old favourite hymns are set to the old tunes in low 
keys. The chief feature of the book is that the 
melody of each tune is set within the range of the 
ordinary man’s vocal register. 








Co Correspondents. 


Owing to pressure, several paragraphs are held 
over tili next month. 

J. F.—Our reply is in the negative. 

James.—Guilmant’s No. 3. 

Oxsoz.—It is an American publication. 

W. W.—Yes, let the cornet take the front. 

The following are thanked for their communica- 
tions :—F. H. C. (Dewsbury), J. S. (Wisbech), 
T. R. (Beverley), S. O. (Bristol), J. F. B. (Goole), 
S. B. (Sandwich), D. E. (Harrogate), F. F. 
(Plymouth). 
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.. FOR THE ORGAN .. 





In The Organist’s Magazine 
of Voluntaries, 1/6 each. 


By 


J. A. MEALE, 


F. R, e. O. 








Eventide 
Angelic Voices 
Abbey Chimes 


Reminiscence - 


Introduction and Variations. on 
Mariners” 


(No. 58 O.M.V.) 


- “(Os GO yy...) 

. i (No. 61 ” ) 

” ‘ (No. 74 .» ) 
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THE PRINCE 
OF LIFE. 


A NEW SACRED CANTATA, 


ILLUSTRATIVE OF SOME OF 
OUR LORD’S MIRACLES. 


ARTHUR BERRIDGE. 


With Soprano and Contralto Solos 
and Duets. Time of Performance, 
1} hours. 





Old Notation, 1s. Tonic Sol-fa, 8d. 





Performed with great success at Crystal 

Palace, Shoreditch Tabernacle, Highbury 

Hill, Norbiton, Peckham, Birmingham, 

West Norwood, Torquay, Hebden Bridge, 
Market Weighton, etc., etc. 


Sample Copy, post free, 8d. 








‘*MUSICAL JOURNAL” OFFICE, 


22, Paternoster Row, E.C. { 


SUNDAY SCHOOL ANNIVERSARY MUSIC 


The Largest and Best Penny Collection Published. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 


Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune “Huddleston” to I think when 
I read, and Ten other pieces. 


Selection D contains Twelve pieces by Thomas 
Facer; A. Berridge; V. .Hemery; C. Darnton; A, 
G. Colborn; W. C. Webb; A.R.C.O.; Lucy C. Hil, 
A.R.C.O.; A, J. Jamouneau ; etc., etc. 


Selection E, containing Twelve Pieces by Tho:nas 
Facer; Miss Lucy C. Hill, A.R.C.O.; A. Berridge; A. J. 
Jamouneau ; C. Darnton; V. Hemery; including W. H. 


Jude’s Popular Thank God for the Bible. 


Selection H contains Thirteen pieces by Thomas 
Facer; J. A. Meale, F.R.C.O.; Arthur Berridge; Valentime 
Hemery; John Adcock; including Ogden’s Marching 
on to Canaan, and Rev. C. C. Scholefield’s The day 
thou gavest, Lord, is ended. 

Selection K_ contains Fourteen pieces by 
Sir Frederick Bridge, Mus. Bac.; Dr. Haydn-Keeton; 
Thos. Facer; Dr. H. J. Gauntlett; John Adcock; J. H. 
Maunder; A. Berridge; etc., etc. 


Selection L contains Fourteen pieces by Thos 
Facer ; F. W, Peace; Geo. Shinn, Mus. Bac. ; A. Berridge ; 
John Adcock ; C, Darnton; Chas. H. Gabriel ; etc., etc. 


Selection M, 1907, contains Fourteen pieces by 
E. Minshall; W. T. Crossley, A.R.C.O.; Dr. W. H. 
Monk; Arthur Cherry; Chas, Darnton; Adam Geibel; 
S. E. Warton, A.R.A.M. ; etc., etc, 

The SELECTIONS are published at ONE PENNY 
net each (Either Notation). Words only, 
1s. 6d. per 100 net. 
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+ Crrindan To Organists & Amateurs. 
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Tone Spcatet. toventor and Patent: BY AT MAINE ‘AEOLUS 


I reas Tunings { 
Electric | ‘ SO ci'sars | Double-Manual Pedal Practice Organ. 
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Installa- 


fl and Water 
tions for A WONDERFUL INSTRUMENT. 


England, 
Scotland, 

















Blowing, a . 
: Speciality. Ireland Hitherto such Organs have been prohibitive in 
Wal price, or impracticable and faulty in construction 
: and Wales. and pedal scale. The ‘AEOLUS’ Organ is less 
Rebuilds, re than half the price, and contains all the practical 
i Renova- noi | Advocated | organist needs. 
tions, ae nee by the Magnificent Oak Case, containing 17 Stops, 4 Sets 
| Pe ae / ower anual, 4 ets er anual, u et in Freda 
Eul png mi best k L M 1,4 Sets Upper M J, 1 full Set in Pedal 
niarge- Poa" eSt KNOW!) (C.O. scale as needed), Couplers to Manual, Octave 
ments. Experts. Couplers, Swells to Pedal, Foot and Side Blowers, Great 
| ee Organ Swell. Handsome Organ Stool. 
SO Ptelt de * Feta SD 
Organs built during the past 18 months for :— 
The Poplar and Bromley Tabernacle, as stops; the Parish | LIST PRIGE, 60 GUINEAS. NETT CASH, 35 GUINEAS. 
hurch, Thundersley ; Parish Church, Langton, Dorset; ‘ 
Special terms to Professionals. 


i 
i Stratford Grove Congregational Church, 38 stops, 3 manuals, 
Detached Console, Electric Blower. 


i| 
| eee M D’ALMAINE. (F334 
i} i George Lane Baptist Church; Laindon Parish Church; 
United Methodist Church, East Ham; Chingford Con- essrs. ; ( 1785 ) 
gregational Church; Tooting Wesieyan Church. (Oldest Organ House in England ), 
.91, FINSBURY PAVEMENT. 


And Chamber Organs for :— 
British Columbia; Cardiff; Blackheath; Cartmel - in - ‘ 
ess; Teignmouth; Birmingham; 2 Leyton; : Easy Terms arranged. Old Organs and Pianos exchanged. 


Furness; Teignmouth; Birmingham ; 2 Leyton; 2 Bexhill; 
Jamaica; Cape Town. 








When arranging for your Choir Concert | CHOIRMASTERS 
» BE SURE TO INCLUDE desirous of introducing 
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Dr. GEORGE MACDONALD’S Quaint Poem, 
_ to members of their Choir may have a parcel of 


Set as a Chorus for S.C.T.R, bv 
C. DARNTORN. Proto geen tbe: 
it will form a very effective item. — 
FREE 


Price @d.; Tonic Sol-fa, 1d. 
BALFE’S DUET, by giving name of Choir and number of members. " 
? 


E X 2 E L Ss I €) R 9 | All applications to be made to 
Arranged for Mixed Voices. THE PUBLISHER, “ Musical Journal,” TH 
22, Paternoster Row, London, E.C. 
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“At a recent performance at the Crystal 


ylece Was encored,” 
__ niente FESTIVAL SETTINGS OF ~_ 
The Duties and Responsibilities of a Choir. POPULAR HYMNS. 


By E. MINSHALL. fA, (end : 
} SUP 


} Price One Penny, or 9d. per dozen net. : ie aa 5 is 
cq A SERIES OF 12 POPULARHYMNS 
“VIA CRUCIS” 
z ARRANGED IN ANTHEM FORM. ined - 
(THE WAY OF THE OROSS). INCLUDING : 
Words Written and Selected by | 
. | THE ROSEATE HUES OF EARLY DAWN By B. STEANE. 
wenrtearire ¥ M rnese d pe tiaras | ALL HAIL THE POWER .. By E. H, SMITH. 
Music composed by 
i FORWARD BE OUR WATCHWORD «. ByW.H. MAXFIELD 
} EDWARD HENRY BIRCH (Mus, bac., Oxon,). | é d D 
PUBLISHED AT 4/- ler. ROCK OF AGES ... se Soi SOW Mae ” GRUNDY, A 
ae : ; Etc., etc. 
a0o copies of above populsr Cantata are on hand and can be 
supplied at gag th see! 2s my 10,- post free, | Peper, 64 pp, published at One Shilling net, 
Demy 
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